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3.1.2 TASINSWNANG RS
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NIRTFIUVANGATVBINTLNINNTRANANET FNLIAIERT T98UaTUIANTIHN il

3.1.3 S18AYUANIAAT 9]

1.ANR 3B R nEIRa Tuuasnan 30 Uuaafin
nHAAANEAYTA LA 1191 30 NHaefia
001101  nglanTE v 3(2-2-5)

Usage of Thai Language

001102 MIHIBINquIREENNTEN 3(2-2-5)
Ready English

001103 ﬂ’]‘lsl"l?ﬁﬂf[‘iel’eﬁ@ﬂﬂéﬁﬂ 3(2-2-5)
Explorative English

001204  ATHIBINGHAIIUN 3(2-2-5)
Step UP English

002201  waiileslemnan 3(2-2-5)
Citizen Mind by Citizenship

002202  AIANNNTMUBITH 3(2-2-5)
Multicultural Society

003201  msReasuEIANATITA 3(2-2-5)
Communication in Digital Society

003202  ANASANNTFIATNLAZRILIARDH 5(2-2-5)
Health and Environment Management

004101  Aadriuneadingin 3(2-2-5)
Arts of Living

004201  YARNAMLAZNIIUAAIDDN IHAIAN 3(2-2-5)

Socialized Personality

2. NNIATUIRNIL 1IN 91 KRR
2.1 NENFTINY TN 31 wUIEfia
183111 AUFELATHARUUTNTIAY 3(3-0-6)

Introduction to Music and Dance
183112 NBLANFZTINNLGIN 3(2-2-5)

Basic Music Skills



183113 Angmuniaiadeniaseng
Basic Physical Movement

183114 quBYANans
Aesthetic

183311 pusisuazHng AavnsRaase

Music and Dance in Modern Media
183312 MsdAnIaNATAUEE LA A

Music and Dance Management
183313 S IMDGOLET

Research Methodology

183411 AHHUN
Seminar
183412 mimewmmmum’%ummgﬁaﬂﬁwué

Music Presentation and Dance Thesis
183491 NNTRNIU*
Professional Training
183492 AsANENANAINB AT
Independent Study
183493 anfafne*
Co-operative Education
DnaaRenBeuies 1 578390
. y
2.2 NRNAANINIEATH
F T T IE N STETR B NIRRT Srasot, B
2.2.1 ﬂfoju‘%mmuﬁmﬂum‘%
2.2.1.1 AT URNIZATUAUGS
183224 walnladuaznisiuiindesdnsuauss
Technology and Music Recording

183431 NM15USTNNFRAZE YIS LNARAIFINA

Western Music Composition and Arrangement

19

3(1-4-4)

3(3-0-6)

3(2-2-5)

3(2-2-5)

3(2-2-5)

1(0-2-1)

3(1-4-4)

6 viuufin

6 1iuufin

6 Jiuufin

1IN 60 WrIYAM
FTUIU 6 AUIBA

3(2-2-5)

3(2-2-5)
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2.2.1.2 FANBNMBNIZATRAKAS 1IN 54 Bagiia
a o @ & a ° ' a
(1) A NBNUIAULRNIEATHARGS 714K 39 BRIBAN
183121 NNHLLATNITIINMNARAIAING 1 3(1-4-4)

Western Music Instrumental Skills and Ensemble |

183122 MNPLLATNITITHWAUATAING 2 3(1-4-4)
Western Music Instrumental Skills and Ensemble |I

183131 NOENAUATEING 1 3(3-0-6)
Theory of Western Music |

183231 NONAUATEING 2 3(3-0-6)
Theory of Western Music Il

183221 NNPLLATNITITHWAUATAING 3 3(1-4-4)
Western Music Instrumental Skills and Ensemble |1

183222 MNPLLATNITITHWNAUATIING 4 3(1-4-4)
Western Music Instrumental Skills and Ensemble IV

183223 nsalunanauaznisinlandsyam 3(2-2-5)
Sight-Singing and Aural Training

183232 N EN1TUITAMURL 3(3-0-6)
Theory of Harmony

183233 U9eBLaI9TUNTTHAUFINING 3(3-0-6)
Western Music History and Literature

183321 NNPZLAZNITIINWNAUATIING 5 3(1-4-4)
Western Music Instrumental Skills and Ensemble V

183322 NNPLUATNITIIHWAUATAING 6 3(1-4-4)

Western Music Instrumental Skills and Ensemble VI

183331 ﬂ’]iLLﬁi\‘i‘ﬁﬁuﬂdﬂ’ﬂﬂﬂ‘jzﬂﬁu 3(3-0-6)
Counterpoint
183332 ;j‘ﬂLL‘LI‘LILLNtﬂ’]‘ﬁLﬂ‘ﬂtﬁﬂum?jﬂ’m@ 3(2-2-5)

Form and Analysis of Western Music
a 2 ¢ a ° ! a
(2) A NBNLADALRNISATHARGS FIHIKR 15 KRIYUAHN
WaanBeusneirsne (Wi
183323 N1TATUIYLNA 3(2-2-5)

Conducting



183324

183325

183333

183334

183335

183336

183337

183421

183432

NNHLAFTBIAUATHINGN
Western Musical Instruments Skills
N159U5BIUSE/IULAL
Chorus
AUFLNIA
Music Therapy

=4 a o O‘Q
mummmwu‘qum
Ethnomusicology
glawAnainisaun’
Musical Acoustics

! 4 a

ATIADHNLATDIAUNS
Repair of Musical Instruments

= ddy &
AUA VELALAATNILIN
Thai and Folk Music
ANFAINTAFWIN
Fieldwork of Music Study

=) =
FAUFILD LTS

Asian Music

[ 4 L4
2.2.2 NANIAURINIEATHUTRIIT IR AR

2.2.2.1 ?J“zmquzmumgﬁmj

183141

183151

wigAad neiiugm
Basic Classical Thai Dance
W AAUNNIHBIA N INNg 1M

Basic Lanna Folk Dance

v 4
2.2.2.2 FrnamanizaivuigAall

v L4
(1) I NBNLIAVLRNIZATRRG ARL

183161

183241

wAadTINay
Contemporary Dance
TWATTLUININTFIU

Ram and Classical Rabam
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3(2-2-5H)
3(2-2-H)
3(2-2-H)
3(3-0-6)
3(3-0-6)
3(2-2-5H)
3(2-2-5H)
3(2-2-5H)
3(3-0-6)
31194 60 VNILAR
14U 6 NI A
3(1-4-4)
3(1-4-4)
S 54 Nuefia
14U 39 NULTA
3(1-4-4)

3(1-4-4)
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183261

183271

183272

183273

183274

183341

183351

183352

183361

183481

g AaUtufiasaniun

Lanna Folk Dance

g Aataselnm

Modern Dance
mﬁﬁ‘jzﬂ@uLm:mﬂﬁﬂmqmgﬁ@ﬂm
Elements and Techniques for Thai Dance
ﬁ@ﬂzmmmLﬁ@miﬁ"@mﬁmqmgﬁ@ﬂ

Arts of Speaking for Dance
ﬂg’jﬁﬁmﬁmﬁmzﬂ@umemﬁﬂmamgﬁ@ﬂfm
Elements and Techniques for Thai Dance Practice
wqwﬁummﬁmﬁiﬁmgﬁaﬂ

Dance Theories and Criticism

SMUINNE

Ram Napat
sngAadamdinatLm

Royal Lanna Court Dance
RTY Y18 URIAIN

Lanna Wisdom Appreciation
ﬂ’]iﬂﬂﬂLLUUW’Nu’]gﬁﬂﬁ

Choreography

NW%VIEI’Tﬂ’]’iﬁUV]@@LLZ\]ZQ’T%WI@W%’IQ@'N‘U
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3(1-4-4)

3(1-4-4)

3(3-0-6)

3(1-4-4)

3(1-4-4)

3(2-2-5)

3(1-4-4)

3(1-4-4)

3(1-4-4)

3(1-4-4)

3(2-2-5)

Interdisciplinary and Knowledge of Dance Transferation

v L4
(2) Iz nanFBNRNIAMUUIGARL

183342

183343

183344

183353

ungAa] neessng

Thai Classical Dance
ATATITUULAILAN
Traditional Dance Drama
arATILULLSUY g
Unconventional Dance Drama
s AatlRg e

Lanna Ethnic Dance

FTUIU 15 BRIAR

3(1-4-4)

3(1-4-4)

3(1-4-4)

3(1-4-4)
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183362 LN LAY 3(1-4-4)
Jazz Dance
183363 TAnesuLAND 3(1-4-4)

Cover Dance

183371 TN TTHURLNNTUTERUTLN NI TUAA 3(2-2-b)
Literature and Script Writing

183381 Uizmwﬁwmmqmgﬁ@ﬂ 3(2-2-5)
Neuroscience of Dance

183451 s AatlEAgaNuanialag 5(1-4-4)
Maekong Basin Ethnic Dance

183482 g AnliRenaRmIAIAN 3(2-2-5)

Dance for Social Development

" v [ [
3. NHIATTNABNLET Tuwagnat 6 wwlsfin
ARIAINITORDNBENI1EATIIT A NeU THNA AV REN LR A RO TN

NATAINYIRLSLTY YNNI AR AN (1
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MANTSANEIAY
001102 ANENSInNGEIARANTaN
Ready English
004101  Aavzlunsiningan
Arts of Living
183111 mum‘%m:mgﬁ@ﬂﬂ%mﬁﬂﬁ
Introduction to Music and Dance
183112 Vinbzaumdauigm
Basic of Music Skills
183113 ﬁ/ugmﬂfmﬂ?iﬂufm%wmﬂ
Basic Physical Movement
183121  YINHLUAYNITITHWNAURTAING 1
Western Music Instrumental Skills and Ensemble |

FIN

aaildh 1
aANISANEYIUlany

001101 nstnene

Usage of Thai Language
001103 m‘isnfé’\mqisizﬂ@ﬂﬂf;ﬁ\i

Explorative English
003202 mif%’ﬂm‘aq"ﬂmwLLmﬁIdmm{ﬂu

Health and Environment Management
183114 quyiBuenans

Aesthetic
183122 VINHIUAZNITIIHWAUFIFING 2

Western Music Instrumental Skills and Ensemble I
183131 yOBANFIAING 1

Theory of Western Music |

I
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3(2-2-5)

3(3-0-6)

3(2-2-5)

3(1-4-4)

3(1-4-4)

18 BRI

3(2-2-5)

3(2-2-5)

3(2-2-5)

3(3-0-6)

3(1-4-4)

3(3-0-6)

18 NIeff
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002201

004201

183221

183223

183231

002202

003201

183222

183224

183232

183233

Fuddt 2

AANNSANEAY
BN ANV
Step Up English
wailaslaanan
Citizen Mind by Citizenship
qﬂﬁﬂmwLL@:m‘jLLNmfﬂﬂﬂTuﬁqmJ
Socialized Personality
MNHZUAZNITIIHWNAUGTIING 3
Western Music Instrumental Skills and Ensemble I
nsadlupanauazmsinlanlsyam
Sight-Singing and Aural Training
NOENAUATFING 2
Theory of Western Music |I

I

Tt 2

AANsANEIUaNs
FIANNYIAUTTTH
Multicultural Society
nsRassludIANAATE
Communication in Digital Society
VINULLATNITITHNAURTFING 4
Western Music Instrumental Skills and Ensemble 1V
wialulaguaznistiufiniesdmsunues
Technology and Music Recording
NOENITUTTAURL
Theory of Harmony
U92IRUAZITIUNTIHAUATAING
Western Music History and Literature

I
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25
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3(2-2-5)

3(2-2-5)

3(1-4-4)

3(2-2-5)

3(3-0-6)

18 BHIYAA

3(2-2-5)

3(2-2-5)

3(1-4-4)

3(2-2-5)

3(3-0-6)

3(3-0-6)

WRRIYAH
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sl 3
AANNSANEAY

183311 aupduazugAatnsdoadie s 3(2-2-5)
Music and Dance in Modern Media

183331 nawasviuesReAUsTa1u 3(3-0-6)
Counterpoint

183332  JULULLAZNITAUATIZAAUFEAING 3(3-0-6)
Form and Analysis of Western Music

183321  NINHIUAZNITITHWAUFIFING 5 3(1-4-4)
Western Music Instrumental Skills and Ensemble V

183XXX A NBNABN B(X-X-X)
Major Elective

183XXX A NBNABN B(X-X-X)

Major Elective

59N 18 VI
uild 3
AAnIsAnEIUany
183312 mif«?mm‘mwmumum’%ummgﬁ@ﬁ 3(2-2-5)

Music and Dance Management

183313 auilyuiniey 3(2-2-5)
Research Methodology

183322  YINHLULALNITIINNAUFTAINGN 6 3(1-4-4)
Western Music Instrumental Skills and Ensemble VI

183XXX  AyNanLa8n 3(X-X=X)
Major Elective

183XXX  AyNanLasn 3(X-X=X)
Major Elective

XXXXXX g uaniea 3(X-X=X)

Free Elective Subject

59 18 NRIeff



183411

183412

183431

1834XX

XXXXXX

183491

183492

v '
FAuidn 4
v
ANANISANEIAK
e EG T
Seminar

4 4
ﬂ"l‘jLLZ\W‘NNN\?’]%@%W%LL’N$1A’]{]@N1J%WHﬁ
Music Presentation and Dance Thesis

N19U5NUFLAEYUIFLNARASAINA

Western Music Composition and Arrangement

A aniaan

Major Elective
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Basi Music Skills
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Basic Physical Movement
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Y ad
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Explorative English
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qUVBHANARS

Aesthetic
mgﬁ@ﬂﬁmﬁmgﬂum%ﬁuﬁm
Basic Lanna Folk Dance
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Contemporary Dance
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s Aa et
Modern Dance
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Elements and Techniques for Thai Dance

I
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n9Reans udsANFavE
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Arts of Speaking for Dance
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A A L4 s
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I
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MesUYEITN
001101 st tne 3(2-2-5)
Usage of Thai Language
nnsRea19AeAT 98 n1suasdszlon duan LL@:qUNWTQMW‘jTuﬂWWTVIE
msdulanaddyannn1aieuaznngeis Madeusanun NaETUA2IN LALNITUAR
AN AANTNE NS [EnET e fisnzas
Communicative skill through word, phrase, sentence, idiom, and figure of speech
in Thai language usage, identifying main idea from listening and reading, paragraph writing, brief

summarizing including expressing thoughts the use of appropriate Thai

v

001102 AMEIDINGHLATUHNTDHN 3(2-2-5)

Ready English

Fndwnnazlagnnaninensengs nannialanie1asnguaninisile ya
a1 leu nnaimninslanefnguiuginuszdndu Taun nsunsitnuesuas
qﬂmﬂﬂﬁlu ﬂ’]‘NIﬂ‘LI%/‘LILL@:iﬂ"li‘]JﬁLﬂﬁﬂ’]ﬁL%iy%’Ju N19DIHNIN NITUBNNINLAL
ATTVNURIFARIN NITEHNIH IS IHBMT NTABNTEARAT UWAZNITNAIIAN

English vocabulary and grammar, fundamental English usage in listening,
speaking, reading and writing, development of English usage for daily-life including
getting acquainted with someone, accept and decline invitation, direction giving, direction

asking and direction planning, conversation in restaurant, smart shopping and saying

goodbye for someone

001103 ﬂﬁiﬂﬁﬁx‘lﬂi]‘lsléi@ﬂﬂ;’h‘l 3(2-2-5)

Explorative English

Jinsznm1asngEAIunt1ls wa a1u Bew Adnuazleansaitunis
AoarsnanaainunIsoinneg Tuusunaina TAun 113919UNUNNTANNTS N15984
Taousn wdwmadifin nastnsdmmlunisdaanssznansdazme nnslaniuidengul
aunin Uszniamasauindy nsdeans o aussasauaies Aaning n1seaEn
Tulasuan n1sedursmanIsolufsazaen nsaunulmudssuazng3uLsenim
DMNTUULATTURAN

Skills of English language: listening, speaking, reading, and writing,

vocabularies and English grammar for different situations in  communication and
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effectiveness in international context including trip planning, flight and accommodation
booking using internet, international phone calling, communication in airport, airport
announcement, communication in customs and immigration, communication in bad
situations and party
g v v

001204 NMPIBINHENTINUT 3(2-2-5)

Step UP English

FrAN AN guiiaagesduaieaisuasde udindsza1du
pannislantudsnguluniais wa a1 @ew Taun nadewding nsdewagiaos
AINAD NITBIULAZANLNBALIT N1FBIUNTINUATAITIN NT19H AN LATNITHILEWS
vayafiiulszlominaniafnuiuazadn

English vocabulary related to news and media in daily life, English usage
for listening, speaking, reading and writing including e-mail, summarizing from media,
news reading and sharing, data interpretation from graphs and tables, interpretation and

information presentation for further study and future careers

002201 walilaslaanan 3(2-2-5)

Citizen Mind by Citizenship

and UVI‘LI’WILL@t%ﬁlﬁﬁﬂﬂGW@Lﬁ@ﬁsﬁuﬁ\iﬂﬂﬂﬂﬁzﬁu Fnanan a1Hn
aa1904y Annndeyny wallesiudazrnaulng a3usaaun1inndn nnsUsudaieniy
NI AL AN NI AN LR TS THULAZ NI WA A2 mWE5TH lan

Rights, roles and duties of citizens, volunteerism, public consciousness,
gratitude, citizenship and democracy, professional ethics, the changing society, cultural

appreciation, adaptation to social and cultural changing

002202 AIANNRIUUE TN 3(2-2-5)
Multicultural Society
syl TURIAN FIRNNYAMUETIN NFTANITDARUAYAITHTHISI THAIANNY
Fmssaen nazuansiAsuutasudsnsuazdmmssanlan a8 ArEmaINNaIENIg

AIANUAZIUTTINIDIVNBNAUNE 4 1A FINT AN AT HATRVIINA LN LS

Man and society, multicultural society, bias and violence management in
multicultural society, social and cultural trends in global, ASEAN, social and cultural

diversity of Thailand’s regional, Phayao and University of Phayao dimensions
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003201 AsRaNs RAIANRAA 3(2-2-5)

Communication in Digital Society

pangiuginimalulad g19aund sananes uazsrULIATaY Y
WInNIINILATEINIAATA @ﬁﬂiiNWﬁfﬁﬁgﬁLgﬂWiﬂﬁﬂ@? nnalalaunsudineu
dnTuilA uazlusunsadszgnaiienisnanfonan n1sduAy ARNTDY UALIRDNTSS
vagaiiainnnlriun1avinenuadandszdiiu nnsfeanshuaiorsdananulan
ﬂ?;llﬂdﬁ@?j%lﬁ‘i‘mLL@zLﬁuTﬂmWNﬂgMNWﬂﬁLﬁﬂ’]“ﬂyﬂﬂ

Fundamentals of  technology: hardware, software and networking,
innovation in digital economy, electronic commerce transaction, office automation
program and software application for multimedia production, search, screening and
selection data for work and daily life, communication through online social networking in

accordance with ethical and related legal regulation

¥

003202 ﬂ’]i%ﬂﬂ’]‘iﬁ!‘l]ﬂ”lwLL@%%QLL’J@@?JN 3(2-2-5)
Health and Environmental Management
LUARAATUEINTHNUAZRIUIAADN N1IZFANNNTY AR aTHos Taduiid

Nmiﬂfoyﬂﬂﬁ‘w ﬂ"ﬁﬁm‘mizﬁmmwLLNuﬂﬁi%‘mJit%’mmwﬁﬂﬁﬂ@mﬂﬁw HARA N

aunmludAnUsza1 T AHANRLETENIEN TN LIAIN WuInTTuaznITDan

Ardenie Tanazunn Tapfinmanianaduiug 9ifngnieeses nissudladugifsde

fUFIINIIR N199UNURAZN1TTANTTHN B AU 74151 n199ANNTuaTLL I lreY

a1 lEng e ssndn

Concept of health and environment, state of health, mental, emotion,
health factors, analysis and planning of healthy consumption, daily-health product,
relation between emotion and health, recreation and exercise, pandemic, Sexual

Transmitted Infection, traffic accident, planning with accident, natural disaster, water

management in daily life, waste processing and environmental saving

004101 Aaztunnsaniingia 3(2-2-5)
Arts of Living
TR T SR ST YR e L e P TR e it s o T e Y
G éﬂTN@%L@ML@:ﬁ&J’ﬁIu NANLATEIAIND LAY ngAIAuBIRAE LI AR
B gAanalfiss nszuaunIsAnBIUIN AndLAsIza ANET19T39A N19ATLANLAY

o L4
AM1TTANTIBDTINU
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Inspiration making, goal setting and life planning, appreciation in self
value and others, goal setting in life and planning, fundamental of sufficiency economy,
lifestyle concept of sufficiency economy,thinking system, positive thinking, analytical
thinking, creative thinking, emotion control and management
004201 qﬂf?mﬂ'lwLmzﬂ"mmm’aﬂﬂcfuﬁeﬂu 3(2-2-5)

Socialized Personality

AATNEIAYUDIYARNAIN NITIATHAIIYARNAIN N1TH AU
YARNATWYINANE 2191 T8 1158w Tmussanne ﬁmﬂ:m‘jwﬁsfuﬁﬁguﬁu @mﬁﬂwmxﬁl
flalsrasnmudndnsolrasunAnedensien n1sagsaninludean nssusale
vdundsannauazdannlan

Importance  of  personality,  personality  development,  personality
development of physical, verbal, mind, manner, Thai culture, public communication skills,
desired traits relating to University of Phayao's identity, living in a society, self-

adaptation in the Thai and global social context

183111 AussuAzIg ARSI 3(3-0-6)
Introduction to Music and Dance
U298 Wa1n1T Ueian aneode LLaz@mé’mﬂ\mum%mzu’]gﬁ@ﬂ
debAngudsTinnassnisuansmeduazung sl
History, development, types, characteristics and values of music and dance

contributing to aesthetics in appreciating and listening to music and dance performance

183112 ﬁﬂwzﬂum%ﬁguﬁugﬁu 3(2-2-5)

Basic Music Skills

yinmrnnUfiiRaneaiuAugn nameiiladesens Tuuad agnaos
2 97191 2 unam 1-2 ¥99Ldes n1alanenailals 1 9auRes NSEULYINAYEEINLEY 2
UNINRY

Basic skills of music instrument practice, playing major and minor scale at

least 2 sharps 2 flats, 1-2 octaves, arpeggios 1 octave, and playing at least 2 pieces of

song
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183113 ﬁug'mmsmﬁ@ufméwmﬂ 3(1-4-4)

Basic Physical Movement

ﬂ’)’mgﬂ’]’mL{IIWT@LﬁEIQﬁ/U‘;}’NﬂWENHE?j m‘iﬁﬂﬁﬁﬁﬁm‘jLﬂ?ﬁi@uf‘lfn‘ﬁugﬁu
Ml Ase 799219 Firg damag 1981 T2AU B1snmiANgan uazTade fng g Tuns
WABH

Knowledge and understanding of human body, natural body movement,
movement of dramatic arts, use of energy, space, direction, rhythms, times, level, mood

and emotion, intension and other factors in movement

183114 qUVBHAERS 3(3-0-6)
Aesthetics
LUIAR wq‘islqj ﬂ”ﬁ%"l_l;;lm::ﬂ’]iL%ﬁ?@mwwmmmquw%ﬂ FNERS 53THYR
Y9AIIEUAzsaTlEN U3 RatmeaausEuazng AmI hEAmlszandu
Concepts,theory of perception and understanding about aesthetic of music

and dance , nature, beauty and taste, musical and dancing philosophy in daily life

183121 NINELUATNITIINIAUASFING 1 3(1-4-4)
Western Music Instrumental Skills and Ensemble |

a va Aﬂl = = o ¥ o & Aﬂy a
m'iﬂg‘ummemummﬂmﬂﬁ@ﬂ'ﬁﬂmmsfmmmuwugm AKANTITINN

Vv Y
a

fin 5lA598319D9LATB9AURE §352989AD 1N N1TQUASNIHIATDIANAS WEDNITAUA
guamiliigaresiunisnamdessas nsilnlaminey nnsianiulndeasess Tuln

1
a A

Lﬁ?N\ENL‘H?J% LL@%@W%Lﬁ@T‘V m‘mu'ul,muﬂﬂﬁ’m m‘sém‘[ﬁmum’%ﬁuwmﬁu LASNIIUITLAN
mflmemeqmqmum%mm?m:ﬁu%guﬁjugmﬂﬁ:mw&m T Tudhuden

Basic practice of western musical instruments or singing, fingering techniques,
structure of music instruments, physiology of throat and mouth, music instruments
maintenance or health care that relates to voice production, ear-training, playing major,

minor scales, arpeggios, playing exercises, sight-reading, playing basic pieces and basic

ensembles in various styles and classroom performance
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183122 NNYLURLNTITIINAUATAING 2 3(1-4-4)
Western Music Instrumental Skills and Ensemble ||
MsURtTRAEasausEanavaantaduansTussiuduing iifinnnamndes

uazn1gaandeAis insrnnseiulintudnsndoneiiSaduingm mnaaudanissesin

gndmaz seAuRes nsuiulndessieed uasiilafeslunes o1silals agnoues

2 9791 2 Wam 1-2 F9aLReN N198 W INARNATTUATIIL N1TUTTRILIINAILRTIININ

wlmeefu‘jzﬁu%y’uﬁugmﬁi:mwG;'N I Tuhaden

Basics practice of western musical instruments or singing with sound producing
and perfect pronunciation, basics level rhythmic reading skills, playing or singing in the
correct rhythm, pitch level, playing major, minor scales, arpeggios at least 2 sharps 2 flats,

1-2 octaves, sight — reading and playing basics pieces and ensembles in various styles

and classroom performance

183131 NYUHARAINING 1 3(3-0-6)
Theory of Western Music |
Aaamanazasdalun favge inaasmsnsdifudong Tassasnsastiule
Foawians Bunes Tasunfn Tua dugides Tumazdune o niuan Aosn waznisg
WANNAL
Meaning of the notes, rests, time signature, structure of major and minor,

chromatic scales, mode, intervals, grace notes , triad, chords and inversions

183141 uﬁgﬁaﬂTwﬂﬁugﬂu 3(1-4-4)
Basic Classical Thai Dance
UspR Wauntg wigdneol ausddazne inesuniniy n1sinUgis
mgﬂﬁwﬁ AEYN LLﬂ:mﬁ‘?ﬂmgﬁ@ﬁfVIﬂﬁuﬂm (g ’:TOW’NN’WW’iﬁ'WuLLﬂtLWNG?}/’I — RS
History, development, characteristics, music, costumes, practice in classical

ance term and language, basic classical Thai dance, Ram Wong Mattrathan and Pleng Cha —

Pleng Rew.

e YV ¥ 3; v
183151 WIPARUNNLHBIRTHRITUAUG N 3(1-4-4)
Basic Lanna Folk Dance
U52AR WaHIN1T WIANEM U5inn ANR3UILNey LATBILAINIY N9

TAN13 WATANU IR uaAIAUE IR U TRNNg N
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History, development, characteristics, types, music, costumes, and practice

in basic Lanna folk dance.

183161 wigAatisanai 3(1-4-4)
Contemporary dance
UsdR Winsnnns wigdnuol ausdtaznay tasauaenig naud n1ein
UftiRnandeuinlusuuuungAatisanads
History, development, characteristics, music, costumes, theory, and practice

for contemporary dance movement.

183221 VINYLUATNTITIINIAUASTFINR 3 3(1-4-4)
Western Music Instrumental Skills and Ensemble |
N3 IRAEBIAUATEINAYZBN1TTUIBeINN AN TIRTIMITFUTDNTY N3

3

HARREY NMTDBNREeTiBnn snern1sa W lualuens S iiiatu n1sawiienis
;ﬂ\‘lsfﬁ’i‘]ﬂé/dwlumzizﬁuﬁﬁﬂ msauTlmRemees uazliues ansiwale agneies 3
119U 3 WaR 1-2 FRLRES N1FATLANITIARDUIBILNINGY N1381luARUGEYILTTIRY
ANFUFT AN AT LA T I LTIN AT AT ANIAN | LAYATHITOUAPNABDAIDITOUE
Tn

Intermediate practice of western musical instruments, singing with more
complex rhythm, sound producing, clear singing pronunciation, faster rhythmic reading
skills, playing or singing in the correct rhythm, pitch level, practice of major and minor
scales, arpeggios at least 3 sharps 3 flats, 1-2 octaves, controlling of the phrase of music,
sight — reading and playing intermediate pieces and ensemble in various styles and live

pubic performance

183222 NNHZURTNTTIINIARATHING 4 3(1-4-4)
Western Music Instrumental Skills and Ensemble IV
ﬂ"l‘iﬂﬁ‘ﬂ/@Lﬂ%ﬂ@ﬂ%@%ﬂ’]ﬂNﬁ%ﬂﬂﬂiiﬂ%@ﬂ‘%&ﬂﬂﬂﬂﬁﬁf%ﬂ';/’N?I@GLﬁENN'm%u
fdmnsdureuin N9auEedTUsauuLlnTiIfin 21an1saEeTUsanTlnEeLay
an51lalalaanisifingnadesnansd agneas 4 9151 4 unan 1-2 Faades Ann1senm
THANAITATIRY NM9UITRILTINAILALIIHNAARFINATHNATU TAAN A EGE

N’IN’I’?QLLNWQ@]@N’I‘E’]’?MZT@
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Intermediate Practice of western musical instruments, singing with longer
sound length and complex rhythm, playing and singing chromatic scales, playing scales and
arpeggios at least 4 sharps 4 flats, 1-2 octaves, playing or singing by adding more long
sound length, practice of sight — reading including practices intermediate pieces music

ensembles in various styles and live pubic performance

183223 nsendlussnauaznisiinlanyssam 3(2-2-5)
Sight-Singing and Aural Training
38119989 nasuluasinaszuugteResnidauiulndeasees T
18T DE1HBY 1-2 119 1-2 UWAR N1FAIMLAUADIAR N TinEznTTuTin s
ANFRFNNAaINNNT (BN ﬂﬁiﬁuﬁﬂiﬁmﬁ’]uﬂ\‘l@:LLﬂ:iﬂ"lﬁ?j’]?;I‘]_nl/uTﬂLﬁﬂﬂ%‘uﬁ!‘l{fg"lu
Sight-singing method, practice of sight-singing in Movable Tonic system in
major and minor scales-at least 1-2 sharps 1-2 flats, basic chord progression listening and
dictation skills from hearing the pitch and the melody, two parts melody dictation and key

modulation

183224 wialuladuaznsinfinfasdmnsuauns 3(2-2-5)
Technology and Music Recording
ﬂﬁiﬂi:ﬁglﬂ@ﬁ“ﬁﬂiLLﬂiN'ef’]L%@gﬁTHd’iuﬂuG}% n19tiufinluamas nns

FaNFTIANasansEne LT AER159U srUnLEes SUuULIeeRYQNoads9

natiufinideelusruuAana tadasaauauiies nadAnalies N19919FILNINT

Tulaslnu uazmailanianasdes
Application of music software in music works, music note recording,

transcribing and creating music works by music software, audio system, format of audio

signals, recording in digital system, sound control, sound editing, positioning using of

microphone and mix-down techniques

183231 NYUHARATRING 2 3(3-0-6)
Theory of Western Music Il
naufnisazamndss gaindazlearaunasuuunns q n1slsansaln
QPEINE NNANNAD Angiuniadsudazaides 4 uu waznsleiauananin

LAY 7
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Theories of harmony, cadences in various style, use of the dominant
seventh inversion chord, fundamentals of writing four-part harmony and using non-

harmonic notes in several patterns

183232 NHEHNITUTERINRES 3(3-0-6)

Theory of Harmony

AM991REIU AN N199NURIEEY NMSATARABSA N1599ABIA NN
aTvususuarUsaiesine Tl lndeaneasuas lmes n1sussa e
fAnnsenetiilaides nslanesnsan mstraedn 7 wazmstszamidasgainUszlomnas
ﬁ@ﬂZﬂﬁiT%TﬂiN’]ﬁﬂﬂﬂ%ﬂgﬂLL‘LI“LI(Fi’N 7 WALNITIDENIHIL T ELAN

Harmonization, voicing, chord progression, chord harmonization, creating
melody and harmony, harmonizing lyrical music using major and minor scales, modulation
harmony, using the Pivot Chord, 7" chords and cadence harmony, art of using chromatic

chord in various style and harmony writing.

183233 152 TRUAZITIUNTINARAINING 3(3-0-6)
Western Music History and Literature
UY3edfuarddmuIni1s2e9aunIaInadsuaadenatsauiisdaqiu

o/ Aﬂl dtil o o/ = Ail ) o/ U o/ = a =3

WENHINTUDILATAIAUGITANALY WAKHS LUVIWANTAIEIATY TdseidirinausauazfAnnd

3 ! = =3 o/

Aaumanmiielaqy
History and evolution of Western music from the Middle Ages to the

present, development of musical instruments, ensembles, important works, biographies of

musicians and composers from past to present

183241 FuarsLiININgg I 3(1-4-4)
Ram and Classical Rabam
UaedR Wen1n1g mgﬁﬂmﬂ ANARUTZNOU LASEILAINIY WATANTHN
UFuANM93uarsziNIngg I
History, development, characteristics, music, costumes, practice in Ram and

classical Rabam dancing
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183251 mgﬁaﬁﬁmﬁmgﬂum 3(1-4-4)
Lanna Folk Dance
UsdR Wanuang uigdnuol Uszian aupslaenay 1A3a9uRInIe
@Uﬂﬁﬂiﬁi:ﬂ@umﬁmm m‘iﬁﬂﬂg’jﬁ’ﬁmﬁmemgﬁ@ﬂﬁmﬁm@?ﬁumLLuuqumemz
AR
History, development, characteristics, types, music, costumes, props, and

practice in masculine and feminine style

183261  wngaalnsialus 3(1-4-4)
Modern Dance
UsdR Wanninig wigdnsol aupdlsenay ngus nsdnsuiausnnig
madaudsmmnsinaedeniinganaaesdiunislameianisnulugluunasa i
History, development, characteristics, music, practice in body collocation and

arrange moving for techniques in modern dance

183271 @\1ﬁﬂszn@umewﬂﬁﬂmemgﬁ@ﬁfvm 3(3-0-6)
Elements and Techniques for Thai Dance
LLmﬁmmeqiﬂﬁ ﬂmﬂ\ﬁﬁ;ﬂizﬂﬂ‘uLmeﬂﬁﬂWng?‘r@ﬂ LAEBIUAINE)
ANTUAIVINA TN RN AN AUSE UAZITTIANTTHNNTUERN
Concepts and theories of elements and techniques in dance costume,

make-up, scenery, lighting, music and literature for dance

183272 AadznsnaNen1sRassneRIgAaY 3(1-4-4)
Arts of Speaking for Dance
a 2 ' a 4
WHIAR LRSI M) NIIWAABNITITUSUN UANNOATN mmqﬁmmu 19
afile1s ﬂ’]‘iﬁ']Lﬂuﬂﬁ’m%’mu’]gﬁﬂﬂ?uﬂ’ﬁﬂ']f‘ﬂf—.lLL@iﬂWEWﬁ/\iﬂi‘IH
Concepts and theories, public speaking, personality, main point summary,

discussion, presentation of dance in Thai and English
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183273 ﬂf}ﬂ'ﬁmsméﬂszﬂﬂuLL@:LV]ﬂﬁﬂwngﬁmﬁTwﬂ 3(1-4-4)
Elements and Techniques for Thai Dance Practice
ﬁﬁﬂﬂ"l‘iﬂ%ﬁdﬂ‘i‘ﬁéwﬂﬁ"lu WHIAITHAA NTTUINNTT @Qﬁﬁ’i%ﬂﬂu 1179

Wﬁmwﬂmuwwﬁyﬁuu’]gﬁ@ﬂ NNTDBNLLLANAR NTWAINNA VITWH LAZBIUAINIE RN

LAY LAZITIUNTIHNITUEAS
Principles of dance creation, concepts, processes, components, creative and

production of dance works, music design, make-up, hair dressing, costume, scenering,

lighting and literature of dance

183274 qug’jummsﬁmsdmgﬁaﬂ 3(2-2-5)
Dance Theories and Criticism
naufnwugAauasnziueen aziuan waztne noudau T AAene
fuAaULNITuan mﬁmﬁfﬁmgﬁ@ﬂ
Theories of Eastern, Western and Thai theories ralated to performing arts,

dance criticism

183311 AuszuaT g Aasiansia s 3(2-2-5)

Music and Dance in Modern Media

WANN1T A3N15uansnInReaia vy n1saanuuy waAnI9EIEWS
MMFTUANAIN NMTEFUAIM N1TUIIBNY N1TNINY NIFTRTANARYTFN wazn1suiinides
AUNG

Principles, performing techniques in modern media, designing, presentation
techniques, audio-visual recording, editing, description, voice, narrating and dubbing
183312 msé'ﬂmsmagwmum’%uazmgﬁ@ﬂ 3(2-2-5)

Music and Dance Management

NENNITURZUHIRANITUENNSTANIaNIAHARsRuAzAg AT 1y
Egﬁ‘jtﬂm_lﬂ']‘j A5 leEan NsUsTINdNTnG ﬂgiﬁmﬂﬁﬁﬂﬁ%‘éﬂu@%LL@ZH’]{]@@‘J Msfinne
USTAIMINNNEI9597 HBTES NNTINUAN NITAATIZH N1THALENBITH LAZA13ANIS
mumq@T’mmmﬁm:mgﬁ@ﬂgﬂLLUU@%’N 7 NM15U5NBUTIEAIURLYAFNNNTTHANATUAY

mg%‘mﬂ
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Principles and concepts of music and dance, entrepreneur, advertising,
public relations, copyright laws related to music and dance, contacting works, negotiation,
planning, analysis, works presentation and music and dance events management in various

style, business in music and dance industry

183313 seifiaudgiay 3(2-2-5)
Research Methodology
AHNNBLAT AN ATy 289N19348 Tunaulunisiinn9ade nns
WaNLUY Lazdin1aiqy m‘m‘;ﬂummﬁu{ﬂgﬂ nsLfiusiaae g m‘nﬁumumu%@y’@
miﬁmiﬁz‘l}?{ﬂga miLﬁﬁuLmeiﬁﬁLﬂuﬂ‘mmmmﬁfé’fﬁwwmum%w%ﬂmgﬁfmj
Meanings and significance of research, processes of conducting research,
research methods, methodology, colleting, datadesigning, sample collection, data collection,

data analysis, writing and presenting research reports in music or dance

183321 NNULUAENTTIININARAZTAING 5 3(1-4-4)
Western Music Instrumental Skills and Ensemble V
nsUTRAAasAuRERINarEaN1sTUTEiug N1TRAENHIETEILY

NANBNINDUNRS NEMASTeNNaTi IR Anuudninnnsaniulafesuazedials

a819ueY 5 113U 5 ulan 1-2 g9udes Ann1seuluaiudififisuasdnunnaeia

ﬁﬂwmz;jmmuﬁsfmj’ﬂ?u ﬂﬁiﬂf]ﬁ(?luwmeLLaz‘mNQdmum%mﬂ@%y’uqmi:mwha T hAY

ANTONEPIABNETT 0 (91
Advanced Practice of western musical instruments, singing, interpretation of

the repertoire, music expression, music background that use for practicing, practice the

exercise, playing scales and arpeggios at least 5 sharps 5 flats, 1-2 octaves, sight—
reading, the larger repertoires, practice advanced pieces and advanced ensembles and live

pubic performance

183322 VINPLRATNITIINIARASTNING 6 3(1-4-4)
Western Music Instrumental Skills and Ensemble VI
A19UHURLATRIAURTANNANTEN1TTUTBITUEY N1TAAIMNNNIYVBILN
< a o/ dl ¥ a va ! o/ <
WARY BITHOLNAY gwmmwwmmw?ﬁﬂgum AgauTulnEeg Lmzm‘sm@%munﬂ

1 v o 1 d 1 1 o 1
Uesnn ﬂﬂm'ﬁmﬂumwmwuﬁﬁmu AITHILANAWNABIUNINAILA NS TN E T@?’;I‘LI‘V]L‘W@\ﬁﬁ
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TafnunessnaNaEiefiuAn A9 MaUFTRUNINGILAZ RN AUAEaInATugILsTAY
AN ] WATEINIETNEARDENT1T0E (R

Advanced Practice of western musical instruments or singing, interpretation
of the repertoire, music expression, music background that use for practicing, practice the
exercise, playing all scales and arpeggios, sight-reading, differenest of repertoires from
different period of time, practice advanced pieces and advanced ensembles and live pubic

performance

183323 AIFTTHILLNAS 3(2-2-5)

Conducting

U2ARNI9E1HALNAIFINTUWNANAT WITUTDIUTLAIULTYY Hnn1g
A ° 1 Q/d ﬁ(t v
FIAITHUILWNRY mimmmwm\ﬁugmmuma 7 Taansteile wazn1sleluuines n1sin
o o Ao 5 o 2 o A a4 Y4 oY
DIILLNAITINITHTALTU ANUEND BHUET NN N1TNYATINIY @mwmwma‘gmﬁﬁ
Gfumimurﬁgmwmzﬂﬂﬁmu waznsunayyniliindulussnanannsiinaes

History of instruments and chorus conducting, the interpretation of the
pieces, practicing different conducting styles by using hands and baton wood,
practicing beat clear, steady, accuracy, starting, stopping beat, psychology of control

practicing and problems solving during practice

183324 NNYLLATBIAUASAING 3(2-2-5)
Western Musical Instruments Skills
AsAnmARAN1TI9Ea TAT9a5192091A3R9ANsS Y3aa352289AB 1IN
ANTAUAFUATNTLALIIBINUNITNAALAENTBINIBNITAUASNEIGUNIDUATBIAUAT N9
1 o 1 Vv A o d;ﬂl 5 1 1
AP AeS N9 UluAAUeSTUATNY Lazn1TaNUTINAILsTIAN AN I
Practicing fingering techniques, structure of musical instruments or
physiology of throat and mouth, health care that relate to voice production or maintenance

of equipment and musical instruments, playing scales, sight-reading, practicing pieces in

various styles
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183325 AsusaIlsE L RE 3(2-2-5)
Chorus
UszdR Afmnnnngeeensiusnsarandes mafia nouiausdainadi
Aen2eefiun1sdusatsraaies NMesWIn InasAnsInsasUsraTAnY N1seTWenn
Reoslupannaszuunisenala n19TUsp9L e A IASIAMHUINASTIFNTWA LaTNISUERS
G&@Z\ﬁﬁq‘im%’u
History, evolution of chorus, techniques, western music theory of chorus,
chorus conducting, sight-singing in Movable Do system, practicing chorus pieces according

to the instructor’s approval and live public performance

183331 ﬂ’]ilLﬁNﬁ'lu’ﬂx‘lﬂ’ﬂﬂﬂixﬂ’lu 3(3-0-6)
Counterpoint
a o = a a = o
ﬂ"lilfllﬁuﬂ’]iﬂ@@‘ﬂ’mﬂ\‘]ﬂu@ﬁiﬁ‘l.l‘l_l@\ﬂﬂ@ @ﬂQ‘Q.JLL"VLﬁFN N1 Y RNTIUBN
=) =) '
LP18IT LL@iﬂ"lﬁL“ZJEJuLLWJLﬁENLLUULLﬂﬂﬂﬁ%Lﬂ‘Vlﬁ’N 6]
Writing counterpoint in Modality, Tonality, Monophony and part-writing in

different counterpoint categories

183332 gﬂu,uuLtazmsﬁm‘mzﬁﬂumﬁ‘smn@ 3(2-2-5)

Form and Analysis of Western Music

B9A1I5NEY FUMLL MAAmsvinues Somns fessyani @es dsclonmas uay
Tﬂiﬂﬂ%ﬁqﬁugmﬂmuwmeaifzuu@ﬂquLL@Lﬁmﬂﬁ:LﬂwéN 7 stuuulnalniin Talulniin
FIUANTEITEMATEIE AWEY ATEARaTTET 20

Components, forms, analysis of melody, rhythm, harmony, sound, phrasing
of music and basic structure of pieces in various types of tonality system, polyphonic forms

and homophonic form from the Renaissance period to the 20" Century

183333 AUASUIL A 3(2-2-5)

Music Therapy

U A o

ANNTANILIRIANFELNTA UaedR Admunn1saasausatna bazme e
LAZUSZWMARNZIUAN DIAUSZNDUIDIARASLNIA ARINEIAWAE LWAZUTNVIABIANATIND

Tslunisiniagiiunnsameaiusnisuazante waznisindfifnisaunsinialy

TS9N TUNRNIDNHILS LA 2D
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Meaning of music therapy, history, development of music therapy in Thai
and western countries, elements of music therapy, music psychology and kinds of music for
using as therapy for people with physical and psychological disabilities and practicing music

therapy in the hospital or relating sectors

183334  awpduARMEINEN 3(3-0-6)
Ethnomusicology

LS

ANTNYINTE  2BULIA  qANSYNIEY  LATNANNITYBIANRIEIRRUTINEN
AWPBRLDINGHTHAT] IuAsAN el
Meaning, scope, objectives, and principles of ethno-musicology, music of

regional groups in Thai society

183335 alauinen1sauns 3(3-0-6)
Musical Acoustics
AouaniR209LdasiinanniagosnunalueARng nssuiodesnues
ypanyms n3imds szuuRenusEnaTl LAZNaILAY uaznnTRaREsTlEeeTivin

WiAnaudesannIaaIEIRing T

Qualifications of sound from western music instruments in for aspect of
physics, human sound perception, sound measurement, musical sound system indoor and

outdoor performance, tuning scales that incur the musical accent of various countries

183336 ASTBNLASBIANAS 3(2-2-5)
Music Instruments Repairment
nalneILAREIANARLIZIAN AN 7 ﬂf]‘s*“rjlﬂm_fﬁ‘ga RELIELTITERIG IR
NNTAUAINET N1TVINANFEDTA LRIV U RSB AR B ANAE RN
Various kinds machanism of music instruments, repairing, maintenance,

tuning, cleaning and changing accessories of music instruments

183337 AHS VL LAZ AWATNHLINK 3(2-2-5)

Thai and Folk Music

2 v

BIAUITNBUIBIANAT MHUAZARATARUIN NUITUL T2 aNAI 9

TASINTINTDIUMNAS VLA HLAZAHLNN UL IMARITAUDILAZ DIAUAS (MY LA AUAS



47

funu dydnuol AMeRs ngiuinlumwasmeuuunig ¢ waznisdndisinas
U‘i‘im\‘mmwmfvmLLmﬁuﬂ’mﬁuﬁm

Elements of Thai and folk music, various kinds of Natab, classical Thai and folk
music pieces structures, roles and duties of Thai and folk music instruments, symbol,

technical terms, Thai and folk music notation and basic of Thai music practicing

183341 S e 3(1-4-4)
Ram Napat
UszdR WauIn1e ug Aol Ussn ausdlaznay iAausens nnedn
LW@W“LI"IW’]W{I
History, development, characteristics, types, music, costumes, practice in

Napat Dance

183342 u’]{]ﬁﬂﬂ’\fﬂﬂ@‘h}%ﬂﬁ 3(1-4-4)
Thai Classical Dance
U998 WenuIn1g mgzﬁ’ﬂmﬁ AWPRLSINOY LAEBILANNY WAZNISAN
UtRngRalneayiny luuaszgfnia
History, development, characteristics, music, costumes, practice of

traditional in regional Thai dance

183343 ATASIULLRILFHN 3(1-4-4)
Traditional Dance Drama
Ui Wen1n1g mgzﬁ’ﬂmﬁ ANAEUSINOY LAREIUAINIEDBIAZATIN
wunAaAN nsfnifiifnnsuanaiugeiiuneu sanazasmed azasuen uazazasli
History, development, characteristics, music, costumes of raditional dance

practice of traditional drama from Lakon Chatree, Lakon Nok and Lakon Nai

183344 arATIILUULSUSe 3(1-4-4)
Unconventional Dance Drama
U526 WeNHINT mgé’fﬂwai ANARUTTNBY LARBILANNIY YBIRZATIN
wudsulgs nsnufufnisuanadngadunenainazasiant azasiumis wazazns

P=3 o i
ANATUTIN
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History, development, characteristics, music, costumes of unconventional
dance drama, practice of unconventional drance drama Lakon Sepa, Lakon Panthang and

Lakon Duekdamban

183351  wngRmilsnadsina e 3(1-4-4)

Royal Lanna Court Dance

UsdR Wannanng wigdnsol Ussian aupdlsene 1ASauaenIg ng
AnUgtiRngRalanadninanmmn

History, development,, characteristics, types, music, costumes, and practice
of royal Lanna court dance

y -

183352 ARy 1unIIanam 3(1-4-4)

Lanna Wisdom Appreciation

U945 WNWIn1g Aneoie 9AUIenay A1AT1en AUAT1ER nasaue
nanngRdeyeyn Aaddmusss AT BEN

History, development, characteristics types, elements, analysis, synthesis,

presentation of Eastern Lanna cultural heritage

183353 mgﬁ‘aﬂmﬁﬁ’ué?ugwm 3(1-4-4)
Lanna Ethnic Dance
Us2dR WmnINTG N199A91E0 §9A91E9 I ANl UIsinn auas
U52neu Eaauaenig LL@zm‘a‘ﬂﬂu‘ﬁ’mmﬂm@Wwﬁuﬁyﬂum
History, development, analysis, synthesis, characteristics, types, music,

costumes, practice of Lanna Ethenic dance

183361 msafammumamgﬁ@ﬂ 3(1-4-4)
Choreography
WHIAA NaEi) m‘jﬂfﬂﬂLLuum‘jLLﬂmwmuﬂgﬁ'@ﬂ 29AUTENBY AUAS
FEBILAINTY ﬂ’]‘iﬂﬁf@ﬂﬁ‘i@@ﬂLLUUﬂ"I‘ELLNﬂQVI’N@T"qu"IQﬁﬂﬂ
Concepts, theories, choreography, elements, music, costumes, and

implemeantation of dance
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183362 WAUART 3(1-4-4)
Jazz Dance
UspdR Wananag naul auss damaz wmafla nsdasideusnenig fn
UATRNSIAULIE TTiNzUIUIALLT AN BeU BTN aUnssa
History, development, theories, music, rhythm, techniques, body collation,

practice in jazz dance and arrange for music.

183363 Tmm%mwz? 3(1-4-4)
Cover Dance
Used® Waung naui auad damaz malla n1alnufifnisnu
RIS AR AT e
History, development, theories, music, rhythm, techniques and practice of

present popular cover dance

183371 ’Jiimﬂii&lLL@&ﬂ”liﬂ‘i&:ﬁ‘l&éﬁﬂﬂ’]iLL‘Nﬂ\‘l 3(2-2-5)

Literature and Script Writing

U5riRa9:n 998 UIEna9904n 358 N15U5ERUELUNAMSLN1TWaRS
Tﬂ‘NL%ﬂQ qﬂﬁﬂﬂqWﬁQ@Zﬂ‘i ANHAR UNERYINT ARSI UASIAEIUSZNaY AUST8I8RN
NNFAALRN LAZNITAIALNTN

Literature’s history, literature types, script writing for perfomance show,
plot, characteristics, thought, diction, music and sound, description of scenery, the order of

scenes

183381 Useammanamsrig s 3 (2-2-5)
Neuroscience of Dance
a a o 4 a Ao o o

ANSANEILNIAR N U] Nanng ﬂ‘iﬂ:ﬁ%u"ﬂﬂﬂﬂ‘%ﬂ’wnﬂY—_I’WINNW‘HﬁﬂU
WAHINITIDIENDY ART9 N15138UT N19AUANNITARDUIMG NN As
LLumeﬂﬁﬁNmﬂ’mmﬂmLﬁ’ﬂﬁ@ummmmwgmamgﬁ@ﬂqﬁmu

Studying of concepts, theories, principles, advantages in relation to brain
development, mind, learning, motion control, dance therapy, cross—disciplinary approach for

broading body of knowledge for society
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183411 ANHUT 1(0-2-1)
Seminar
madu miifmifm%md@ N5AATIEA N9ITuseI NsLEue 13
anlag LL@:mﬁmm{@%’ﬂmmsﬁuuﬁnﬁumum"éLmegﬁ@ﬂ
Researching, collecting data, analyzing, report writing, presentation,

discussion and answering questions related to music and dance

183412 ANTUNAIHAITHANATUAE I ARL NS 3(1-4-4)

Music Presentation and Dance Thesis

ﬂﬁiﬂiZNfJﬂﬂ’J’mé’Him"lﬂﬁﬁ LRIAITNAR ‘wqislgj 35115 AN
daasz diananasnausaviougial TugUuun nisuanufies nsaaneg
AUFEEINALISTANANY o UstinEINas n15EeuEssmmaang nianisdantauanslu
Bapnin aaeaesn WandasniangAatgdnn

Processing and integration of music and dance knowledge, concepts,
theories, method, synthesis, presentation of major instruments or dance, presentation of
solo performance, various style of ensemble,music arrangement,knowledge of dance
conservation, creation and social development through dancing and performance,

understanding music as social practice

183421 ARATNTANUIN 3(2-2-5)
Fieldwork of Music Study
ad a a o a ' til
ARNITANYIITUABATATATHIN N1TITUNHNITITEAUAS IWFIUT]
AI9aINLATAEHIN AFNITRIANALATNITNNNTED m‘sﬁummmqmum’%

Fieldwork of music study methods, fieldwork of music study research

design, methods of observation and interview, collecting music data

183431 AU RUE AT NSIELUIRDIANAS RN 3(2-2-5)
Western Music Composition and Arrangement
nngdasinsausdina maia Taseass vmlssiugeiianng q Tag

anfeuuIn1sUsRusaesARnAT de R srnslaniiuuuues1e n15EeLEade

Useaudmsuasansaanst 29lganfin aaamiues 09ilsn9lseaudes N1sEeuEe

FMTUNAUATANNAUTLANAN ] INATANITHENIRLIATBIANATANNAUARTEHA N9
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e ABTunguang o N9 3UEBINAIIINYITBINEAY Wzl ReNRURaaYE DN
LAPRAEAEE RS TN AW NAI

Western music composition, techniques, structures, various kinds of
composition using the Great composers’ style, patterns and musical arrangement for
orchestra, military band, chamber and chorus, arrangement for western music band in
various styles, techniques of western music mixing in each type, group mixing,
arrangement from melody and using the computer or live music performance for project

presentation

183432 AUASLLAY 3(3-0-6)

Asian Music

gﬂLmumum‘%ﬂmﬁixmmm:viymﬁ'whq 7Tummﬁymm%ﬂ ANHARNEARY
ATHLANATS N1TUNTNTZANY miﬂ%’uLﬁzdvlﬁuwmi/ﬁuuﬁ‘j‘mmum%zwﬁwﬂizmﬁuﬂéu
@ Benanii

Musical forms of various countries and local songs in Asian regions,

differences, similarity, distribution and assimilation of musical culture between the

countries in Asia

183451 mgﬁaﬂmﬁﬁuﬁ:@éuuﬂﬁ/ﬂm 3(1-4-4)
Maekong Basin Ethnic Dance
U923/ WauIn1g mgé{ﬂwﬂi Uazinn aupdUaznan 1AdaunInie
AT FNATIEN LL@zﬂﬁiﬂﬂuﬂmmﬁﬁuﬁénﬁﬂm
History, development, characteristics, types, music, costumes, analysis,

syntesis, Maekong basin ethnic dance

183481 awfi‘wmmsﬁuwammzéwwaﬂmgﬁaﬂ 3(2-2-5)
Interdisciplinary and Knowledge of Dance Transferation
WA NEF MANNIT WIS Susen 93n seailsnURR nadtnng
funenuazansvanungAaluafneudelaqiiu msesnuuufenssunisfunenuas
ﬁ’mwﬂmmgﬁ@ﬂ Tmﬂ’;‘:gnﬁ?ﬁmﬁm NoE) NANN1T JULLY walA 3AAne 113
JannsiBaug Aemalulafansaun n1s3nUaTEINIELALAIMInaaN N3 TRLAL
Ustifunafiangan uaziinuzaanaisfiauadudofniusdunisfunenuszaiaman

winAad 599 g uNgATTAn s
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Concepts, theories, principles, development, method, tradition, formality,
techniques for knowledge transfer knowledge in dancing and performing, practice in
transfer knowledge and skills in dancing and performing, apply concepts, theories principal
method, technique, phsychology, learning management, multimedia and technology,
setting up environment and atmosphere, measure and evaluation activities, promotion
contemporary skills which supports the knowledge transferring in dancing on the context of

new normal livelihoods

183482 wgAmliantswmudonn 3(2-2-5)

Dance for Social Development

Uszifutayn Tong uazAnunnenIT2esdinNesNEaIUIIN YI041nIS
wuafn g nannnsfiftarasduglaznaunameassandun Aty g menunts
LaAs I aINas AR g’mﬂm‘muzéﬂ‘i:ﬂﬂuﬂ’l‘m’lg\]ﬁﬂﬂlﬁ@ﬁ@ml NITBNLUULAY
AT AN E e AR N3 e TNTPLa RN F AN IR NETTA
maneaes MatlsaduuazaqnanistaungAadiiueiesdalunisnfeuuamiedsan

Problematic issues and , opportunities and social needs , participation,
integrate the concepts, theories and principles related to social entrepreneurship based on
local wisdomin various dimensions, the performance base for the social dance practitioner,
practice designing and creating innovation, showing that relevance or promoting learning,

retreat and develop society constructively, experiment, evaluate and draw conclusions

using dance as a tool for social change

183491 5EANITY 6 waufin
Professional Training
MTUGITR Beng ilsmulszaunisoiasine: hmiifesrasdunued
vaaugAal Tuanulaznaunis a9AnanAs] muenunAsTviseInTu
Training, learning, gaining experience and skill concerning music or dance

in private or government sectors
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183492 AsANYIANTE 6 nuanfin
Independent Study
ﬂ"l‘i?;juﬂ’;"l ﬂ"l‘ﬁ‘i’)‘l.l‘i'lﬂ‘ﬂalﬂﬂ;lu@ ﬂ’“l‘ﬁl,ﬂ‘i"lz‘l; A9 PENIILNHE NITHILEUS
uaznngedvans dwinrennunusEraaugAal
Studying, collecting data, analyzing, report writing, presenting and discussing

in music or dance

183493 anfiafnun 6 WKaEfin
Co-operative Education
a va a Y a i o A A Y o
AFUHURAIH Beug Wanslssaun1Taiuasyines (Weuiiiefaeny
ausmEanngAal TugmewinemilninuanulsenaunisesansniasgrEeienm
Working, learning, gaining experience and skill concerning music or dance as

a apprentice in private or government sectors
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NNIAIA RN 91 pnefin | NNAEAT RN 91 nuapfin
mv;uﬁml,mu 18 sisaefin ﬂ@éu’mmnu 31 iwagfin
183111 | Usrimawn3uazungiay 3(3-0-6) | 183111 | ausduazugAaLusnsse 3(3-0-6) | UiLiasneAm
Introduction to Music and Dance Introduction to Music and Dance uazAaBUNY
UsedR AnunizuazAMAITeIAAE LTI AL U5z dR WUINIT U920 dnEos uazAniAT ek
LﬁﬂsfﬁLﬁmquw%ﬂ:TumiwLLmW\mum‘%m:mgﬁ@ﬂ mmum‘%m:mgﬁﬂﬂ LﬁﬂTﬁLﬁmquw%ﬂ:Tumi
Uszanana | ’fjuﬂ’ﬁuﬂmmum%ummgﬁ@ﬂ
History, characteristics and values appreciation of History, development, types, characteristics and
contributing to aesthetics for seeing and listening music values of music and dance contributing to
and dance performance in various stylestudies. aesthetics in appreciating and listening to music
and dance performance
183121 ﬁéuaémﬁy’uﬁugm 3(2-2-5) | 183112 ﬁ’nmmum‘%ﬁy’uﬁugm 3(2-2-5) | UilidesneAm
Basic of Keyboard Skills Basic Music Skills ANBBUN
AoupansrAuRugIu n1sautulndessieas yinsrnnsUfiRausEiuRugIn naEuiln ey
Tumes 8151ale ag1eusy 2 1190 2 unanm 1-2 Feaas luues sgnemes 2 1194 2 unan 1- V3L
gaides naauensala 1 999ldes NISEHUNGS 2 gaaiites n1sauensiale 1 gnades nsian Ltmﬁ’ffﬂfﬁﬂiﬁl
BHNUDY 2 UYWAY LYINAIBEIIHEY 2 UVIINAS APunu
Basic level of keyboard skills, basic chords, playing Basic level practice of Music instrument
major and minor scale at least 2 sharps 2 flats, 1-2 skills, playing major and minor scale at least 2
octaves, arpeggios 1 octave, and playing at least 2 sharps 2 flats, 1-2 octaves, arpeggios 1 octave,
pieces and playing at least 2 pieces of song
183113 ﬁug'mn’rsmﬁfaufméwﬂw 3(1-4-4) | eAr b

Basic Physical Movement
pAangasan b fdusenesyue n1sin
UgtiAnaadoulnafiugiu naslendeenn
¥89919 AANIG §999Z 1981 TAU BITHDE
AangAn wazilads ane Tunnawndanlna
Knowledge and understanding of human body,
natural body movement, movement of dramatic
arts, use of energy, space, direction, rhythms,
times, level, mood and emotion, intension and

other factors in movement
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183114 | quvidurians 3(3-0-6) | Twimlnn
Aesthetics
wiada i ns¥uguazniainnlansEnEng
?J’fN’QMVI%?Jﬂ’]ﬁm%ﬁ’iﬁ(’;’lﬂﬁ‘iiNﬁqﬁﬂﬂﬂﬂ'J’IﬁN’WN
warasien USTey1AaUsmien uauntuay
wigAauEAnUsza
Concepts,theory of perception and understanding
about aesthetic of music and dance, nature,
beauty and taste, musical and dancing philosophy
in daily life
183226 wﬁ'nmsﬂ;'lemuﬂum'%Lmzmgﬁmj 3(2-2-5) Jmg18Q9
Principle of Music and Dance Creation
MRNNITAINIUN I ATUAUATUAE LA AT
WHIANAR NTZLINNTT BIRUTENBY NTFTNEIIA
Lmzmwﬁmmmumasiyfmmm%ummgﬁﬂﬂ
Principles of dance creation, concepts, processes,
components, creative and production of dance works
183311 | awsduazwigAatvnedoasialms 5(2-2-5) | 183311 | ausduasughaivsessielun  3(2-2-5) | Uiuesune
Music and Dance in Modern media Music and Dance in Modern media 918391
wann1s Asn1suansnuieadedin nssenuuy wann1g AnnsusasniudsadeIny
wialAN1THENe MMURANNIW uazides n1satny N1988NLUY ARANITHILENS N15TNANAIN
AN NITUTTLNY UWRTANTWING ANTEIFUATN NITUTIBNY NITNINY N19THTAN
Principles and performing techniques by means of ARVFN uazn1TRAN R AuRE
modern media, designing, presentation technique, Principles, performing techniques in modern
audio-visual recording, editing, narrating and dubbing media, designing, presentation techniques, audio-
visual recording, editing, description, voice,
narrating and dubbing
183312 | Msudvnseuanszuazgiay 3(2-2-5) | 183312 | MseANeNIeAANAS 3(2-2-5) | UsLdesnedn

Music and Dance Administration
ﬂﬁﬂﬂ’ﬁLL'NZLLu'Jﬁﬂﬂ’]iU%iﬂ’]i’%‘lﬂ’ﬁVl’NGT"I‘LLG‘MG]%
Lmzmgﬁ@ﬂ ﬂ’]ilﬁju f{;ﬂizﬂ’ﬂllﬂ"li ﬂ’TiT%’J‘Hm’I
nn9UsEdNUE ngvsneRraniaunduarungial
ﬂ’]iﬁﬂ@%’ﬂﬁizﬂ’?%d’]%ﬂ’ﬁﬁi@q C‘%ﬂi@@ NTTIWLANW
ﬂﬁﬁam‘ﬁ:ﬁ A19UNAUBIIH LAZNITIANITINY
1’1’1\1gﬁuﬂu@%uﬂzuﬁgﬁﬂﬂjﬂuuuGi’N T
and music and  dance,

Principles idea of

enterpreneur, advertising, public relations, copyright

Lmzmg]ﬁmj
Music and Dance Management
MENNITUALUHIRANITUENITTANITNNIATI
ausduazuigAatl n19ilu gisznaunis n1s
Truoin n9Uszan@iuG ngvsnedransnus3
wazugAatl NaRARDUITAINITNNTTITT9
ABTBY N19919UAN NNTIATIZN NITLAHBI
LAEN19TANITITUNIIATALAT LA EUAg AT

FULULAY ] N19UTENaUFIEAAUAsgAaNTIN

LazANasuIY
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laws relate to music and dance, contacting works,
negotiation, planning, analysis, works presentation and

music and dance events management in various style

ausduATINg ARt

Principles and concepts of music and dance,
entrepreneur,  advertising,  public  relations,
copyright laws related to music and dance,
contacting works, negotiation, planning, analysis,
works presentation and music and dance events
management in various style, business in music

and dance industry

183313

RLATLNRY 3(2-2-5)
Musical theatre

ANEUE WAUINIT LATFULUUIBIATATINAY
A1THNNITURAIATATINGY m‘jﬁmum’%gmmuéw I
ﬁqﬁ%/ﬂﬁ‘izﬂ@Uﬂ"l‘i‘;ﬂdLW@\i minu WRENTITUNAN

Characteristic, development and forms musical
theatre forms, musical theatre performance practicing,
using music in various styles for accompany singing,

dancing and performing

Jng1s39

183314

seifiguisiqe 3(2-2-5)

Research Methodology

v
o

ATMNVNIURALATTNRIATYIDINTTRTY TUADUIN
N19A1ANN19398 N19EDNLUY wardinis3dy
n19aasufueeya n1afudangns naaifiy
ﬁqmw*ﬂymﬁ mﬁmmﬂxﬁ“ﬂy@m N1\ 38uLazn1g
UNRUDITININNITIE

Meaning and significance of research, process of
conducting research, the research methods, design for
storage data, sample collection, data collection, data

analysis, writing and presenting research reports.

183313

a ada o

L UBUITI9E 3(2-2-5)
Research Methodology

o

ANHANUALAITNEIALYIBINITAE funanly
N19AIRARNI9I98 N15ENLLY wWaritni19idy
ANgRTULLTUTeYya naifiudanis nafy
ﬁqmqmym;um ﬂﬁ‘iﬁmiﬁxﬁ"gﬂﬁdﬂ 1513 8UUAY
ANFNANEINBINHNTATEYNALAAE g At
Meanings and significance of research, processes
of conducting research, research methods,
methodology, colleting, datadesigning, sample

collection, data collection, data analysis, writing

and presenting research reports in music or dance.

USusia
Claliphi
LazFAasuny

787%7
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183451

AHHW 1(0-2-1)
Seminar

ﬂq‘iﬁllﬁ;l«l ﬂ’ﬁ‘i'lﬂ_li'JN?]’mj@ m’ﬁm‘m:ﬁ N9 381
18914 N19HLEUe n19afvany LL’N;ﬂ’]ﬁGI’r]U‘IT@
Fnamtuuszinaunduazungaat

Researching, collecting data, analyzing, report
writing, presenting, discussing and answering questions

in music and dance

183411

ANNUT 1(0-2-1)

Seminar
nnsRuAY ﬂ’l‘i‘i']‘].li’]ﬂ‘?]lﬂy‘ﬂ A193LA91EN
N9 @EuI291% N19dnEue n1esaflang uay
ﬂWimﬂu%@fﬁ”ﬂmﬂuﬂ’iuﬁumum’%Lmzmgﬁ@ﬂ
Researching, collecting data, analyzing, report
writing, presentation, discussion and answering

questions related to music and dance

Ususrin
TV UAY

Usunuaeiin

183412

ATUNAINRITHAUATURS 3(1-4-4)
mgﬁaﬁﬁwué
Music appreciation and Dance Thesis
ﬂ’]iﬁi?&ﬂ’]@ﬂ’l’mgy‘im’Wﬂ”ﬁ WHAAIINAR
nquF 8013 AR FLATII HUAUDHAIT
mamadvdanngaal Tugtuuy nisuanaden
NM99IHARARIINAUTTANA T UseRus
IWAY NN19ELUIEEIANATAINS WIANTTTANTS
uaneduBeaning a99asA RMUIRIANNI
winRalgaann
Processing and integration of music and dance
knowledge, concepts, theories, method, synthesis,
presentation of major instruments or dance,
presentation of solo performance, various style of
ensemble,music arrangement,knowledge of dance
conservation, creation and social development
through

dancing and performance,

understanding music as social practice

SneAmn

183491

N15HN9H 6 NKagfin

Professional Training

ANTUGTR Feug NN UUSEauNITuas
o dd4 ¥ oo PR “
nurlusuiifengesiuauainiaugaay Tu

s o ' o/

ANUUIZNDUNIT BIANTATATT NHIBNIUATATT
WIDLBNYU

Training, learning, gaining experience and skill

concerning music or dance in private or

government sectors

USuarin
78717 WAy
USunnagidnn
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183492 | nsAnunAuAIBasy 6 nuaEfin USuaia
Independent Study NEAYIUAT
A19ANA2T miiqmqm]ymd@ n1sAAgey | Ususnegin
AM9IBENTIE9IN N1TERe Lavn1Tefitae Tu L
FinrenanumsEraaingAatl
Studying, collecting data, analyzing, report
writing, presenting and discussing in - music or
dance
183493 | anfiafnu 6 nuaEfn Ususia
Co — operative Education il dalta
ATU IR L’%ﬁu'g Lﬁm@uﬂi:ﬂumifﬂum ﬁ‘gﬂm’ﬂ%ﬁ“ﬁq
vinuzluaniidsagnsfiuausivdougaad T wnu
uzwineuinialuaniulsznounse9nns
NASTVIBIENYY
Working, learning, gaining experience and skill
concerning music or dance as a apprentice in
private or government sector
! a > ‘a > a
NANATUAINIEATH NANATUANIEATH LA
ﬂfeésﬁﬂmLaqugfrmmuﬁmﬂum% 12 yanfin ﬂfsésﬁmLam:ﬂyfmmm%fmum‘% 60 wwasfin Uiuilgs
ﬁmﬁugwquw’ﬁuﬂuﬂ% 6 vsanfin 3ﬁﬂﬁugﬁmaw7z¢;’mmum’§ 6 vanfin
183342 | wialuladuaznsiufinfes 3(2-2-5) | 183224 | wialulafuaznisiufinies 3(2-2-5) Usuaia
FWSuANAS S UANAT 718397

Technology and Recording for Music

nnstazgnalrllaunandniagulusuauad nns
TufinTuamas N198319833IANAIIHANASATE
Tusunsnauasdniagy svuuides sluunaes
Fyoyrondes nistuiindesiuszuuAana wies
ATUANLAYY A1IFARBLEYY N13919FTUNHITB
TNTﬂiTWH LASNARANTTNAHLALS

Application of music software in music works, music
note recording, transcribing and creating music works
by music software, audio system, format of audio
signals, recording in digital system, sound control,
sound editing, positioning using of microphone and mix-

down technique

Technology and Music Recording

nnaazgnalalUsunandniaguhunaned
AaTuAnTumINas NMIRINETIANAITUANAS
pnsldaunanaupddniesy szuuiies guiuy
299dnyy10ade nisufinideslusruufana
Lm‘%ﬂ@muqmﬁm MMIFARBLELY N1TIIFAIUNING
2239 1As NN Az AANTTHENIRES

Application of music software in music works,
music note recording, transcribing and creating
music works

by music software, audio system,

format of audio signals, recording in digital
system, sound control, sound editing, positioning

using of microphone and mix-down techniques
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183341 | ansUsyusuaziSaues 3(2-2-5) | 183431 | n1sUszusuaziZeuiBes 3(2-2-5) Ususia
ANATHINR ARATHINR 18711
Western Music Composition and Arrangement Western Music Composition and
AsUsTRusAUAREING WARA TATIHI1991% Arrangement
Usziugaiinan q Tnsendbuanislssiusrasinnd nnadasiusauaiaina waida laseaan
Fftedesadlanidnuuuest n19deudeaies LlERE AR I TnsanfounanisUasius
Uaeaudmnsaeasaansn a9leandin a9eeiues 99 P99AnnARTEedesanslaniduuuunsng nng
Fuspatszamides n1BeUBeEMSLAUAREING BeuBeadentarauamsussaasiagnsn a9l
Usznmana 7 IARANSNEN AL ARBIALFEFNALA TR WEHILDS 29TUSDITEATRES N9E e
azefla nanandeadunguag  maduuEeanag Bevdmiunsauaianalssanang 4 mada
AINYINUBINAT UATNTTHADHANABIHADNITUFA AL R AERIAUATRINALARLTAA NTHEN
e ARSI TN EUBNEITH LﬁmLﬂuﬂ@juéw 7 N1FELUIELINAIIINTYIIUEY
Western music composition, techniques, various INAY LL@:ﬂq‘jT%ﬂﬂuﬁqLmﬂ%m%@ﬂq‘mﬂmﬁng
structure of composition by using AP NI ENENEINY
pattern of the Great composers, musical arrangement Western  music  composition,  techniques,
for orchestra, military band, chamber and chorus, structures, various kinds of composition using the
arrangement for western music band in various styles, Great composers’ style, patterns and musical
techniques of western music mixing in each kind, group arrangement  for orchestra, military band,
mixing, arrangement from the melody and using the chamber and chorus, arrangement for western
computer or live music performance to present the music band in various styles, techniques of
project western music mixing in each type, group mixing,
arrangement  from melody and using the
computer or live music performance for project
presentation
AANBNANIZAHANES 45 viiagfin | Brienaniza e 54 viuanfin
ArenIAULRNIZAMALES 15 yuagfin | Az nentaRuIanIT auaus 39 nuawfin
183131 | ngujaussans 3(3-0-6) asnedan

Theory of Western Music

ANMNAE DI 1R fangn e IR antr
Foazlasensereeiulndoaunians uwes tns
wfin Tum %u@'l,ﬁm Tumazsiuang 7 niuuan ABIA
mawanndy Tndsisiamaud Augnnadousza
VREN 4 U LL@Zﬂ’]iT%TﬁWH'ﬂﬂﬂﬂéﬂ

Meaning of the notes, rests, time signature,
structure of major and minor, chromatic scales, mode,
intervals, grace notes , triad, chords, inversions,
dominant seventh inversion chord, fundamentals of

writing four-part harmony and using non-harmonic
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183224 | msowluasinauaznisinlanUszam 3(2-2-5) | 183223 | nnsawluaanna 3(2-2-5) Usuaia
Sight-Singing and Aural Training wazmsilnlandseam TR
A8n13989 naeluasnasTuLgnedesiniial Sight-Singing and Aural Training Hyﬁﬂmﬂﬂq
Tuladaamians Tuues agneias 1-2 1151 1-2 48019989 N9 IMARINATEULs e Reely | ABNENIvAY
uWan ﬂ’ﬁﬁhmmﬁum@%mﬁuﬂm Vinbznnsheinlium Antutulmdsaimiaes THiues ae19uas 1-2 \ANIZA
AUARAINAIINNIS ADY miﬁuﬁﬂ‘[ﬁmﬁmmﬁjum %151 1-2 unan miﬁwmﬁum@%mﬁ"ugqu UGS
mi%ﬂﬁufmﬁm“ﬂ%ﬁugnu vinuznnatiufinTunansdanasinnalau ns
Sight-singing method, practice of sight-singing in U ﬂﬁ:mw"wm@;Lmzﬂﬁgwﬁufmﬁmﬂgu
Movable Tonic system in major and minor scales-at ﬁuﬁqu
least 1-2 sharps 1-2 flats, basic chord progression Sight-singing method, practice of sight-singing
listening and  dictation skills from hearing the pitch and in Movable Tonic system in major and minor
the melody, two parts melody dictation and key scales—at least 1-2 sharps 1-2 flats, basic chord
modulation progression listening and dictation skills from
hearing the pitch and the melody, two parts
melody dictation and key modulation
183231 | nguijn1sUseaifes 3(3-0-6) daneAnn
Theory of Harmony
N19919 88N UT2EIU N1999UHILREY AR
ﬂ'ﬂ%ﬂ ﬂ’li".l'?\‘iﬁ’ﬂ%ﬂ ﬂ’ﬁﬂ;’?\iLLuQﬁquﬂﬂLLﬂl’ﬂitﬂqu
dealnelnioulndamassuazunes n1sdszanm
Beaisinsenetiulnides msliresasa nmslireda
7 uaznnataramudssgeindszloamas Aauznisly
TrasnAnAaangUuLuAng o uaznnaRnUFiRnIsden
WHILTE AR
Harmonization, voicing, chord progression, chord
harmonization,  creating melody and  harmony,
harmonizing lyrical music using major and minor scales,
modulation harmony, using the Pivot Chord, 7" chords
and cadence harmony, art of using chromatic chord in
various style and practice in harmony writing.
183221 ‘ﬁﬂ‘l&l:ﬁLLN%ﬂ’I‘S‘i’JN'NﬂHﬁI%ﬂ"Iﬂ@‘l 3(3-0-6) 183121 NNHZURTNITIIHIARATHINRT 3(1-4-4) Uusvia

Western Music Instrumental Skills and
Ensemble |
UiRassnussanatussAuiugs wadanis
11979 TAS9RT1989LPARB9AUsS F59x9a9RAe Un N5
o 4 o 4
AUATNEIEUNIUATBIANAT NIBN1TUAFUAINT

fgneefunianamfessas naades Anlasinys

Western Music Instrumental Skills and
Ensemble |
nsUfiRAEasAumEaInan3an1siusesiy
STUINANgIN maRian1s919Ha 3lAseaseTes
dl = =Y o’/ d‘
LPRBIAUAT §355109AD NN NISTPUATNEIATEY

AUAT NIBNTTYUATUNINTLABIBINUAITNER

F8AA A
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maantulndeasiess dulndesiues a15ials Weeses n1sinlansinee nasiauiiulndes
mataununinia nse el uazns wiees Tulndeslumes uazenswala naaw
U9TIRITINNAUFERING ISz AUMg MU szANAg o woudnin nnsamTinausdviuificin uaznns
Practice basics of western musical instruments, UF9LRILTINRIUAZ TN IANAT AN A HIZT LT
fingering techniques, the structure of music instruments ﬁuﬂ'}uﬁizmwéw q Tududen
or physiology of throat and mouth, maintenance of Basic  practice  of  western  musical
equipment of music instruments or health care that instruments or singing, fingering techniques,
relates to voice production, ear-training, playing major structure of music instruments, physiology of throat
and minor scales, playing the exercises, sight-reading, and mouth, music instruments maintenance or
and playing pieces in various styles hedlth care that relates to voice production, ear-
training, playing major, minor scales, arpeggios,
playing exercises, sight-reading, playing basic
pieces and basic ensembles in various styles and
classroom performance
183223 | VINHZUAZNITIINIARATHINRL 3(1-4-4) | 183122 | MNHZURLANSIINNANATNING2  3(1-4-4) | USuaviduaz
Western Music Instrumental Skills and Western Music Instrumental Skills and ABBUNY
Ensemble I Ensemble II NAYIUIBHT
WMARAN191989 N1SHARAES n1apaniesiid msUfiRedasmusiainavienisiusastudy | NaNITIEN
vinsznnsoniluntudnandmoziiFatu nsian vie flgin mATAN399fie nakdmRes nepen | NALBNIZ
Featd inuznnsemlintusndanasiliSodn | AmANEE

n93o9tngnaamay szaudes nasawdulnides
< o < < '

wiead waziula@esliiues andials nnqiau
o Coew ao add

WUURNYR mimﬂumumwuwmﬂu NTTUTIRNTIN

WUYLNAIUTLANAN o

Fingering techniques, sound producing, clear singing
pronunciation, faster rhythmic reading skills, playing or
singing in the correct rhythm, pitch level, practice of

major and minor scales, playing the exercises, sight —

reading and playing pieces in various styles

Mg naaunianissnsigndnay sz
e naauiulaReaaass wariulnidoely
w3 8151Wale sgnanes 2 119U 2 unan 1-2
graides N1 uluaauARTTII N1suTTias
‘LW]LW’;NLL@Z?’JNQ\?‘UVILWNGTuixﬁU%uﬁuﬂﬂu
Usziamang q huiuBen

Basics practice of western musicall
instruments, singing with sound producing and
perfect pronunciation, basics level rhythmic
reading skills, playing or singing in the correct
rhythm, pitch level, playing major, minor scales,
arpeggios at least 2 sharps 2 flats, 1-2 octaves,
sight — reading and playing basics pieces and
in various and  classroom

ensembles styles

performance
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183131 | nquijauasang 1 3(3-0-6) | sneAminy
Theory of Western Music |
AsEEDsalun fange edeasneify
Fovar Tnsvasnsresiulnideasians wes
Tasandin Tue dugides Tuatszdunng q nie
WA ADIA WATNITWANNAL
Meaning of the notes, rests, time signature,
structure of major and minor, chromatic scales,
mode, intervals, grace notes , triad, chords and
inversions
183231 | NUANATNING 2 3(3-0-6) | Teidmnn
Theory of Western Music Il
noufnaUszades gaindszlanusanas
WULAN q An3lEAnIAlARILELE N1aWan
&Y Augiunnadenlszanaies 4 uwe uazns
Thismoneasauiim o
Theories of harmony, cadences in various style,
use of the dominant seventh inversion chord,
fundamentals of writing four-part harmony and
using non-harmonic notes in several patterns
183222 | VINWLUATNITIINIIAUAT 3(1-4-4) | Uduevia
HAINA 4 318371
Western Music Instrumental Skills and AnaBLy
Ensemble IV ‘mﬂﬁﬂm“é:l
UfiRrasansdanavianiaiusasiunand USuliegnaw
flmnananeweaReasndy SemasduTentu ng %mmﬂ;ﬁ\aﬁu
wwaadusaeuuulaTnfn 2enennsawnaedy | BW1EAH
soetilnesuazansilalalngnisiiugandes | 4

nAT pEneuRs 4 1191 4 uWan 1-2 19LFe9
Annasomlimnaeiuiawiu sanisgiaum
LWZNLLfN;‘ii"JN'N@um%ﬂ’?ﬂ@‘ﬁuﬂ@’]@ﬂizm%ﬁ;”lx‘i T
LL@SN’]N”IiﬂLLNG‘I\?G‘%’ﬂﬂq‘ﬁ’]iﬂw&;’

Intermediate  Practice of western musical
instruments, singing with longer sound length and
complex rhythm, playing and singing chromatic
scales, playing scales and arpeggios at least 4

sharps 4 flats, 1-2 octaves, playing or singing by
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adding more long sound length, practice of sight —
reading including practices intermediate pieces
music ensembles in various styles and live pubic
performance
183231 | vgunITUssa1NLAes 3(2-2-5) | 183232 | nqufnisuszanades 3(3-0-6) | Uiuava
Theory of Harmony Theory of Harmony 180 UAY
N199MNIALNU 9L AN N199NUHALEEN N9ET N9 MR 99 FIU 119990 BAURYS N9 Usumenfin
ABSA NNTIABIA NITHITIUHIVTHBIUAZLTZET ANARABIA N19IABIA NTTHITUHIVITHD
Reelneloiaiulmidsanieesuazluimes n1s wazdszamdsslneToiorilndssseesuas
Uszamusefifinisgnetulndes nslorednsan w3 nradszadeeiiinisgnetulades s
msliredn 7 uazniatsranadesgarindaslaamag TAndnaam naliredn 7 uasnnessamadesqn
AatznislelasunfinAedaguuuune 4 uazniain wnlszlammas Anuznialylassnfinaadngiiuun
UiRnsdenunalsranudes A9 9 uaznadeuunUarades
Harmonization, voicing, chord progression, Harmonization, voicing, chord progression,
chord harmonization, creating melody and harmony, chord  harmonization, creating melody and
harmonizing lyrical music using major and minor harmony, harmonizing lyrical music using major
scales, modulation harmony, using the Pivot Chord, 7% and minor scales, modulation harmony, using the
chords and cadence harmony, art of using chromatic Pivot Chord, 7™ chords and cadence harmony, art
chord in various style and practice in harmony writing. of using chromatic chord in various style and
harmony writing
183233 | UseIfuazissmunssy 3(3-0-6) | USusva

AUASNINS
Western Music History and Literature
U9 TRALAZATMUNINITY I ANFT N AAIUANT Y
= o o = sl
ﬂmwumﬁ@@quu WEHHUINTFABILATBIAWASN
ANATY WANAT UINasTIdNATY Tadarifnn
~ A ad ' A = o
mumumﬂmmmLLm’mmmﬂ@@quu
History and evolution of Western music from the
Middle Ages to the present, development of
musical instruments, ensembles, important works,

biographies of musicians and composers from past

to present

FIUIBIUBE
Usulagngy
A uantiNAy
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183321

NNUZUATNITIINNARASFING 5 3(1-4-4)
Western Music Instrumental Skills and
Ensemble V

msUfiRRADsausEENavEn1ailse g
ﬂ’]‘jfﬁﬂ'ﬂ&lﬁ&l’]EJ‘IJ@GU‘VILW@\?@’W?NEliLW?N Qﬁ‘i’lﬁ@
ravmasiilaudia Anwuudnianisiauiula
Fenuazensiale sgnaiay 5 1191 5 unan 1-
2 aaides AnnisauluariuddiFuuasinun
masfidnynrgiuouAtiadn nisugiaun
LWN\?LLﬂziQNQﬂﬂum%ﬂﬂﬂ@%uQQﬁiZLﬂWGh\i T
LRYEINTOUFAIARANT 1T (A

Advanced  Practice of western  musical
instruments,  singing, interpretation of the
repertoire, music expression, music background
that use for practicing, practice the exercise,
playing scales and arpeggios at least 5 sharps 5
flats, 1 -2  octaves, sight-reading, the larger
repertoires,  practice advanced pieces and

advanced ensembles and live pubic performance.

sneAen

183322

NNUZUATNIFIINWANASRING 6 3(1-4-4)
Western Music Instrumental Skills and
Ensemble VI

UfTArdnsausdanandanisdusesiug
NNSAAMHMHILYBILTINAY BITHOUNGS ANA
vosuNasTUFIR nsiauinlndes uazans
walarsuyniazian Annsanluanasyiuii
Lﬁu ﬂ’NNLLGIﬂG;’N‘?JﬂGUV]LW@GLLG;ﬂZNﬁ?J Tﬂi‘:l‘]_l‘l’l
wasiileAnERBsaInaEfiuanAIei UFTR
‘Ll‘V]LWZNLL@%?QNQ\?WNW%N"Iﬂ@{Iguq\?UiZLﬂVW}’N T
LLWJN’IN’WQLLNW\?G%’ﬂﬂ’]‘ﬁ’]im::‘fﬁ?

Advanced  Practice of western  musical
instruments or singing, interpretation of the
repertoire, music expression, music background
that use for practicing, practice the exercise,
playing all scales and arpeggios, sight-reading,
differenest of repertoires from different period of
time, practice advanced pieces and advanced

ensembles and live pubic performance

SR s
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183331

AsuATNBIRBaLsEAT 3(3-0-6)
Counterpoint
A1sdeun1saaaviauaIaun3sruudslun
genryuaides nadswinusasen uazn19deu
WHAREUULUENUSTAMAN T
Writing  counterpoint

in  Modality, Tonality,

Monophony  and  part-writing in  different

counterpoint categories

sneAen

183332

gﬂLn.n.lLLazmﬁLﬂ‘mzﬁmum?imﬂﬂ 3(2-2-5)
Form and Analysis of Western Music
NALNBL Uiy M ATV Ve SV @ en
L e 1 alinma uadlgons g eauy
mei:uuﬁmzyLmﬁmﬁﬁuﬂw;m 7 quUuuuln
Aan TeluTnian founasiosomaroes aud
auAnaTTET 20
Components, forms, analysis of melody,
rhythm, harmony, sound, phrasing of music and
basic structure of the pieces in the tonality system
in  various types, polyphonic forms and
homophonic form from the Renaissance period to

the 20" Century

SR T

v
FYNBNMABNLRNICATHANAS

F149% 15 Ngin

v
FYNBNMIBNLRNICATRARAS

18 uasfin

183321

ﬁﬂiﬂ:LLﬂzﬂ’ﬁ‘i’lNQQﬂuﬁﬁiﬂ”lﬂﬂ 3 3(1-4-4)
Western Music Instrumental Skills and
Ensemble IlI
msUfiAumawE st ITasanNAneT A
gﬂc;m ATHINE TR AIEBNEIBSUTING S NaT
FumnatinTU TR LIINAIRasmes naiaTuln
e uazesiala nmanmiiamusvidifidiu n1asasng
Uizmi’lﬁ]l"l\i T LL@%ﬂ’ﬁLLﬂﬂ\Wi@ﬂqﬁqimﬁu
Practicing the pieces or singing in various styles,
techniques, accuracy, the interpretation of the pieces,
self-imagination for practicing the pieces, playing

scales and arpeggios, sight-reading, ensemble in

various kinds and live public performance

183221

NNUZURLNITIINVARASHINR 3 3(1-4-4)
Western Music Instrumental Skills and
Ensemble IlI

maUfiRAdasansdaInavEanisdiusnd 7if
Sz FuTeniu MARAN13IHL NaRARReS
nspenideiia inuzniseluntudnsdmas
F1Eaan n19iaw w‘%ﬂmiﬁym‘fﬁgﬂ%m: FLAU
Ree nraaniulndessiees waslnmes a3
wWala N19ATUANITIANDHYBILYILNAS 3BT
TURAAUFETATAW NI AILTINAIUAZ TN
UMNaIUsznn A T LAZAINITOUTAIAD
assnsla

Practice of western musical instruments,
singing with more complex rhythm fingering
techniques, clear

sound  producing, singing

pronunciation, faster rhythmic reading skills,

playing or singing in the correct rhythm, pitch

Ususia
318391
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FEIULAL
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FaanivAl
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level, practice of major and minor scales, playing
the exercises, controlling of the phrase of music,
sight — reading and playing pieces and ensemble
in various styles and live pubic performance
183323 | NINWZWATNTTIINNARAIAING 4 3(1-4-4) | 183222 | ViNWZUATNNSIINNWAUATNING 4 3(1-4-4) | UTUIA
Western Music Instrumental Skills and Ensemble Western Music Instrumental Skills and 918391
Y Ensemble IV AnaBLg
ATUFTRUN AU ATANITUFTIRIME DN 950 maUFtiRiAdasAnsdananionisiuses s | 318TMAL
389 mwgﬂﬁym AITHUNHEN NSFATHANIEYBILY Fr9Mae B desHnT ffasduseniu nas | Uiulagnay
A AsTEARAUINNs TN SURTRUNINGIAIEmID wndadusnsuuulagndin naauinlades | A9NTAL
Ansauiulades wazansulalansuyndazinn nns uazansilale agnennsianvdaiusasiulndes | BWZAM
2R AUAETAT TN N1sUTTaIUNINASTRTanaz Tagnsifingaaideenansdu Annsemlinmas | AR
uazszduLdeTiFUTan n1999Na9LaEaNAe 9 uaz AT 119U RILNIHAIUAZTINAIAUATS
ﬂqiLLﬂﬂﬁ(ﬁ;@N"lﬁ"ﬁmﬁ% ’N"Iﬂﬂﬂ‘itLﬂ‘VW;"I\i T LATRINTITD LLN@\W;ﬂ
Practicing the pieces with emphasize on playing or m‘ﬁﬂ‘im:\fﬁy
singing techniques, accuracy, the interpretation of the Practice of western musical instruments,
pieces, self-imagination for practicing the pieces, singing with longer sound length and complex
playing all scales and arpeggios, sight-reading, rhythm, playing and singing chromatic scales,
practicing, playing complex rhythms, complex pitch, playing scales and arpeggios, scales playing or
ensemble in various kinds and live public performance singing by adding more long sound length,
practice of sight - reading including practices
pieces music ensembles in various styles and live
pubic performance
183331 ﬂix’?ﬁuﬂ:?i‘imﬂ‘i‘iﬂﬂuﬁ%ﬂ’lﬂﬂ 3(3-0-6) | 183233 ﬂsz%’ﬁu@mssmﬂsiumuﬁ'%mn@ 3(3-0-6) UFusvia
History and Literature of Western Music History and Literature of Western Music AN
UseARUarATAUIN1SYDIAUASIINARILAF T UsedRUALATAUINITYDIAUASEIN AR IUAFHTE ﬂgﬂfﬁﬂﬁﬂéﬂ
nasauiieilaqiiu WML DILARBIAUASTIA ey nan9auiialaqiu WMUINNT20ATDIAUAST | AT NONTAY
9ANeE Uninasfidndty BaulariRinaussuazAnn A1Fty 9AURS UNasTidAny BadsedRdn | Wwzan
ﬁy/m@@ﬁmﬁqﬂ@qﬁu mum‘%m:ﬁmﬂﬁﬁyﬁLwi@ﬁmﬁ\aﬂ@qﬁu RG]
History and development of Western music from the History and evolution of Western music from
Middle Ages to the present, development of musical the Middle Ages to the present, development of
instruments, ensembles, important works, biographies musical instruments, ensembles, important works,
of musicians and composers from past to present biographies of musicians and composers from past
to present.
183323 | NNBIHILINAS 3(2-2-5) | TeAminy
Conducting

U923RN198 1 HIYNRIETINSUIAUAT 299U
T09U9@IUIEEY HNA19RAITNUNINGS NS
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Tluumes nnsinguasmasanaziidaian
aiuaHe w1 19N NTNEYATINIE FRTNEN
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History ~ of  instruments and  chorus
conducting,  the interpretation of the pieces,
practicing different conducting styles by using
hands and baton wood, practicing beat clear,
steady, accuracy, starting, stopping beat,
psychology of control practicing and problems

solving during practice

183324

NNUZLATAIAUASNING 3(2-2-5)
Western Musical Instruments Skills

nsAnmARANI991979 Tmmmwmmf‘sm

P= =1 =1 tdl
ANAT NIBNITLVAIAD UIN N1TQUAFINTNT
g8 UN1THARLRE9TBINTBN1TUATNE
L 2 Y '

AUNTULATRIAUAT nn9autTulnFes n1ge1u
¥ Ao Al & !
WAARATVIUNTLAY LAZNITARUNAIUTZAN
AN

Practicing fingering techniques, structure of
musical instruments or physiology of throat and
mouth, health care that relate to voice production
or maintenance of equipment and musical
instruments,  playing  scales,  sight-reading,

practicing pieces in various styles

sneAen

183325

AsTUsBILsE AT RE 3(2-2-5)
Chorus

UszdR ATmu1n19289n195 09890 Tz
walA nquiauniainafifisresiunisiuses
Uszanuies n1agusinasanizingadsraudes
nsgussnidesuranaszuunisnela nsiudns
U AR E AN UINATIfNA LaZNNTLAAIRE
NIB1TOUTH

History, evolution of chorus, techniques, western
music theory of chorus, chorus conducting, sight-
singing in Movable Do system, practicing chorus pieces
according to the instructor’s approval and live public

performance

183325

AnsduspelsTanLRes 3(2-2-5)
Chorus

Uazdh ATmmun1sreentstuseslazanudes
walla nauieudanafiifearesiunisiuses
Yazamuiies nasusemasassingastsray
Fee nspmesnidtesTuaainaszuunisensle
MITUIBILTT TR AHUINASTIT TN uae
ﬂ"l‘iLLﬂﬂGG}ﬂﬂ’Tﬁﬁﬁmﬁu

History, evolution of chorus, techniques, western
music theory of chorus, chorus conducting, sight-
singing in Movable Do system, practicing chorus
pieces according to the instructor’s approval and

live public performance

FA AN
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183333

ANAFINLIR 3(2-2-5)
Music Therapy

ATTHNNIYVBIAUAFUNTR Uaed® ATmuIns
ap3ausALnTA sz mAme LAzl semAnTunn
B9AUIENEUYBIANASLINTA ARANEANeS LAz
ﬁifsLﬂm“ﬂ’mmum‘%Lﬁ’ﬂT“ﬁumiﬁﬁﬁméﬁunw%m
NNANMINNBUALAATT wazn1sANUH RS
O RO IR YAV ERPNYIRUNT I, MRIER

Meaning  of  music  therapy, history,
development of music therapy in Thai and
western countries, elements of music therapy,
music psychology and kinds of music for using as
therapy for people with physical and psychological
disabilities and practicing music therapy in the

hospital or relating sectors

sneAen

183334

AUATAIFINUEINET 3(3-0-6)
Ethnomusicology

ATINNNTE BDULUA JANINNY LASNANNTS

A A a T = ! !

VBIAUAIIFWUTINET AUAFUDINGNYUAN] I
famnng

Meaning, scope, objectives, and principles of
ethno-musicology, music of regional groups in

Thai society

Gl

183335

q‘fﬂﬂ%wmmsmum‘% 3(3-0-6)
Musical Acoustics

AouantiReedefiinainiadesamuedtus
AANG n135uiadenupFaasNyEs N13inde
ﬁ:umﬁmmum‘%mﬂ?u LL@?JﬂZ\]"I\iLL’Vy\‘i LL@]:ﬁﬂ’ﬁﬁi‘i
deaiulndesiivinhifadudssaunsaosnnd
G;’N T

Qualifications  of sound from western music
instruments in for aspect of physics, human sound
perception, sound measurement, musical sound
system indoor and outdoor performance, tuning
scales that incur the musical accent of various

countries

SreAen

183336

NSADHLATDIAWAS 3(2-2-5)
Musical Instruments Repairment

ﬂ@‘tﬂ‘ﬂﬂ\?Lﬂ%ﬂ\?ﬁum%ﬂﬁﬁﬁm%m’m T NIUBH

sneAen Ty
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11199 N5U3uuARES N19gUATNET N19Y
AINETDIA UATNNTUSUIU DN NAINIASE
AURFTAING

Various kinds machanism of music instruments,
repairing, maintenance, tuning, cleaning and

changing accessories of music instruments

183337

k3 v
AUAS NEURE ARATNRLM 3(2-2-5)
Thai and Folk Music
< = ad Y

BIALTENBLIBIAUAS NELATAUATA UL
weiulszanans q Tassasnsessumnas e
~ g v v 4 4 o
LOIHLRACWNRUIN UWUWWW%WW‘H%GL@‘EQ\?@HWETV]H

Y o o Y o To g o =

BRSAWAINHUIN NEYRNB W FANVIANAR NT1TUKRYIN
Tuamasmauwuumne q uaznisinufifinas
LIIAILTNGS [NEUAZ LN M

Elements of Thai and folk music, various kinds of
Natab, classical Thai and folk music pieces
structures, roles and duties of Thai and folk music
instruments, symbol, technical terms, Thai and folk

music notation and basic of Thai music practicing

SR T

183421

ARATNTATHIN 3(2-2-5)
Fieldwork of music study
ABNITANBINIUAUATATATUIN NT1TINUNENIT
aw P T o S Y aa
’J‘VH@%G]‘ETHN’JWVILﬂﬂ’lﬂﬂ\?ﬂﬂﬂqﬂﬂu"m 99N19
o/ o/ L4 v
NAIAFLLRENTTINHNTY ﬂﬁﬁLﬁU‘IJﬂN“@‘qu\iﬁuﬂ%
Fieldwork of music study methods, fieldwork of
music  study research design,  methods of

observation and interview, collecting music data

SneAen Ty

183432

ANASLaLe 3(3-0-6)
Asian Music
31JLLLlLlmum‘%‘ﬂmﬂizmml,@:viymﬁwiw T T
ﬂﬁﬂﬁumﬁﬂ ﬂ’l”mﬂfg’]?;lﬂﬁx‘i @QWNLLW‘IG;’]\? 19
WNIN3EA8 NMTUSUIWAEUNISTMUE TN AT
azynstszmAtungaiaBunasiiy
Musical forms of various countries and local
songs in Asian regions, differences, similarity,
distribution and assimilation of  musical culture

between the countries in Asia

SR Tan
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ﬂfésﬁimLawwgfmmuﬁmmgﬁaﬁ - vsonfin ﬂ@éu’i"mLaww(;'mtmuﬁmmgﬁaﬂ 60 yuasfin
?xmﬁugmmwwgﬁumgﬁaﬂ - vaonfin amﬁugﬂumwm;ﬁumgﬁaﬂ 6 vanfin
183141 mgﬁaﬂ‘fmaﬁugw 3(1-4-4) | Uduva
Basic Classical Thai Dance 3839 U5
152 fimnts wiganued ausdtszney | Mwsfia uaz
WPEBILASINY NSANURTR wngedm anmavn | USuanAn
Lm:miénmgﬁﬂﬂmﬂﬁuﬁm %A INNHINTFIN Nugminnz
UAZINGIT — INA9IED mumgﬁ@ﬂ
History, development, characteristics, music,
costumes, practice in classical ance term and
language, basic classical Thai dance, Ram Wong
Mattrathan and Pleng Cha — Pleng Rew
183151 ﬁugﬁumgﬁaﬁﬁmﬁm 3(1-4-4) e s
A |
ATUUIAUNRFIH
Basic Lanna Folk Dance
UszdR Wamuan1s uganwos Ussinn aund
U92Nou 1ATBILAINIY N159ANTS Wazin
ﬁgjﬁamimeaﬁmﬁmgmmﬂguﬁugm
History, development, characteristics, types,
music, costumes, and practice in basic Lanna folk
dance.

4 I3 O 3 2 O
AAnaNINIEATRUI AR 45 yaefia | A nanianzauRgaad 54 uaufin
"ij'anﬂ'qﬁ'uqux;meﬁ@ﬂ 15 wanfin %maﬂﬁ'\iﬁmawwgwmgﬁaﬂ 39 uasfin
183125 | aeAlsznauuasinaiansuans 3(2-2-5) pileehiibiil

Elements and Techniques
:a:‘]JLL‘]J‘]JLL@:ﬁﬁﬁﬁTgﬂﬂﬂﬂﬂdﬂﬁ‘iLLG%xiﬂ"l?_l qﬂﬂ‘mﬂ
ATUAINY NTUAIVIUT AINUAZLE ATARLAETT
TunsuansngAat
Forms and functions of costume, costume props,
make-up, scenery and lighting, special techniques for
dancing.
- >
183122 | sgiay neiugin 3(2-3-5) | 183141 | wigRailnenugms 3(1-4-4) | USLaia

Basic Classical Thai Dance

U52dR WHINIT WIANBHL ANATUILNBL 1AFD9

upsnng uazinUfiiinnssngAaineiugu

History, development, characteristics, music, costumes,

practice in basic classical Thai dance

Basic Classical Thai Dance

U5 Waans uganuel susdtesznay
WPEBILASNY WaZANUGTR ey ANEWN
Lm:ﬂﬁ%ﬁuﬁgﬁﬂﬂmﬁuﬁﬁu %A F19NIRTFIU

URIZINRIET — LWAN L%']

19971 U5
WeAn uay
UsunndEn

ﬁugﬂuquz

ﬁyﬂumgﬁ@ﬂ
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History, development, characteristics, music,
costumes, practice in classical ance term and
language, basic classical Thai dance, Ram Wong
Mattrathan and Pleng Cha (slow rhythm) — Pleng
Rew (quick rhythm).
183222 | $uazsziitnnsge 3(2-3-5) | 183241 | $uazsziiininsgIn 3(1-4-4) | Y5uavia
Ram Mae Bot and Classical Rabam Ram and Classical Rabam 918997 waz
U5£3R Wamnns sgAnuos ausElsznay 1ades Uszdf Wmuanas uigdnuol ausdisznay USumiagfin
wAInIe wazAnUfAn133uazsriNIngg Y AAaaumInig n15nUJiAn195uarszn
History, development, characteristics, music, HINTFH
costumes, practice in Ram and classical Rabam dancing History, development, characteristics, music,
costumes, practice in Ram and classical Rabam
dancing
v Z v = a—
183326 | SIARININE 3(2-3-5) | 183341 | $IARINIVIE 3(1-4-4) | Uuna
Ram Napat Ram Napat 918377 waz
UszdR Wauanis wigdnuol Uszinn aund UsedR Wamuanas ugdnuel Ussinn aued | Uiumiasin
U52N8U LAABILANNNY LATNNT3TNAIIHINIS U92NaU IARBILANNY NS UNASIHINNG
History, development, characteristics, types, music, History, development, characteristics, types,
costumes, practice in Napat music, costumes, practice in Napat Dance
Dance
183123 ﬁugwmsmﬁlfaufmmer;;'mmg]ﬁ@ﬂ 3(2-3-5) daq1ei9n
Kinetic Arts
ArmgArHIEntedesneNyEO LTz ily
TunsirdeuannsssngAuaznisaaeumanig
mgﬁmj A3l 299919 AFNIN9 1TAUITHOL AT
tfadasngg Tunsiadenim
Knowledge about human body, natural body
movement, movement of dramatic arts, use of energy,
space, direction, intension and other factors in
movement
183324 | wngatsanasis 1 3(2-3-5) Insneien
Contemporary Dance |
Used® Wauinis uigdnuol Uszian aund
Usznoy widasuasniedmsuugAatlaanas
History, development, characteristics, types, music,
costumes for contemporary dance
183329 | wigRaisanssie 2 3(2-3-5) Insnenn

Contemporary Dance I

Uaed@ Wmmnnng wiganes dseian aues
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U52NBU LABBILAINNG UATNNTLAAITINGTLTZHU
UunNang

History, development, characteristics, types, music,
costumes, for Contemporary performing arts in

intermediate level

183124

wigAad neaysn 3(2-3-5)
Basic Classical Thai Dance
o o . o 4
U926 WREINIT WIANEI AURTUTENEY LPRDY
wsng wasinuifngRadmesying
History, development, characteristics, music,

costumes, practice in traditional Thai dance

183342

wigRa ey

Basic

Classical Thai Dance

3(1-4-4)

wa o o <
U329 WeWIN1g HANANH U AumalIzNay

W3BIuaInY waznsinufiRuigRadineg

o/ i ! a
andneluunazginin

History, development, characteristics, music,

costumes, practice of traditional in regional Thai

dance

Ususia
18391
USumoefin
waztSuin

Fyueniann

183225

mg}ﬁ@ﬂﬁmﬁmgﬁum 1 3(2-3-5)
Northern Thai Folk Dance |

Uszd® Wauinis wigdnuol Uszian aund
U5£n91 1AZDIUMINIENISILEANBIUIg AR g
amn

History, development, characteristics, types, music,

costumes, practice in Lanna folk dance.

dag1eie

183229

m{]ﬁ@ﬂﬁutﬁaegﬁum 2 3(2-3-5)
Northern Thai Folk Dance I

Used® Wauinis uigdnuol Uszinn aund
U92N8U LASBIUAINIENITLAAIZEIRULN1TUERS
fruflosanuuiugin Taun Nonuuuading uaznis
ﬁﬂi&ﬂ%’]\iﬂi‘ié

History, development, characteristics, types, music,
costumes, practice in Lanna folk performing arts, dance

in Feminine Style and creative dance of Lanna

daq1ei9n

183322

msuanadugmiunan 3(2-3-5)
Productio of Dramatic Excerpts

UszdR Wanns ugAnuos ausdlsznay indes
upsnne uasAlnufiAntsuanaduyaidunen ganss
aamnln wargeADng aHLAEINIdY
wazlenfiaannefimes

History, development, characteristics, music,
costumes, practice in Pra Lor Tam Kai, Phrasuton Luag
Ku, Rojana Siang Puangmalai, Phrawai Kiao Nang

Wanthong

dag1einn
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183161 | wigAmlsanan 3(1-4-4) | TeAz s
contemporary dance
UszdR Wmuinis wigdnuol ausdisznen
WwEBIuAsNTY e nsnURiRnsadenln
TuguuuumngAatsanase
History, development, characteristics, music,
costumes, theory, and practice for contemporary
dance movement.
-7 v .
183251 | wigARUAMIEaIRIHUT 3(1-4-4) | 8@
Lanna Folk Dance
UsedR Wannis uigdnuol Uszinn aus’
Uszney 1pEaduAInIY qﬂﬂﬁﬂiﬂﬁ:ﬂﬂumimm
nnaAnUFiAnsuaasugRaUAmE89a1MIN
WULYTHINALRTARTINA
History, development, characteristics, types,
music, costumes, props, and practice in Lanna folk
dance in masculine and feminine style
183261 mgﬁaﬂﬂﬁa‘fﬁﬂ 3(1-4-4) | 31031 Tn
Modern Dance
UszdR Wmuinis wigdnuol aunduszney
naug nadmsndeuseniy nsBeuEemang
Tunanaeuinnsenasssiunislamaianis
winluguuuyase s
History, development, characteristics, music,
costumes, practice in body collocation and arrange
moving for use of energy, space, direction,
intension, rhythms, times, level, mood and
emotion, and concepts.
183271 | asmsznavuaznaia 3(3-0-6) | AN NN
wwmg]ﬁ@ﬂ‘fml

Theory Elements and Techniques for Thai
Dance
WHAAAUATVIO B 19999AUIENBUUALIVIATA
memgﬁﬂﬂ Lﬂ%ﬂGLLﬁi\‘iﬂ’Iﬂ ﬂ”l‘iLLGi\‘miI’l YW
AN WA AUAS UAZITIUNTTHNITUEAY
Concepts and theories of elements and
techniques in dance costume, make-up, scenery,

lighting, music and literature for dance
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183272

Aavznisymianisienns 3(1-4-4)
mﬂmgﬁ@ﬂ
Arts of Speaking for Dance

WHARAA LAENOE] m’ﬁmm@%@ﬂﬁﬁ’]im:ﬁu
yadanaiw nisaqulariiue n1sefdane
mili"wLzmmﬂummmgﬁﬂﬂ?uﬂmﬂmgLmz
AHIEINGH

Concepts and  theories, public  speaking,
personality, main point summary, discussion,

presentation of dance in Thai and English

sneAen T

183273

UfiRnnsasalsznay 3(1-4-4)
LL@:LWﬂﬁﬂW’N;’quﬂQﬁﬂﬂTﬂﬂ
Elements and Techniques for Thai Dance
Practice
Wﬁﬂﬂ"l‘iﬂ;’]\‘iﬂ‘i‘iﬁwﬂﬂﬂu LWHIAITHAR
NTTUIUNTT T’J\W’;ﬂ‘izﬂ'ﬂu m‘mﬁmwmmmmym
wigAal nsesnuuLANm3 ANFUAIAHT Vi
Lﬂ%ﬂ\‘]LLG&\‘iﬂ"lﬂ R[N LAY LAZIFIRNTTNNTIILAAN
Principles of dance creation, concepts,
processes, components, creative and production of
dance works, music design, make-up, hair
dressing, costume, scenering, lighting and

literature of dance

sneAen Ty

183274

NgEjuarn1TINTRUIARY 3(3-0-6)
Theories and Criticism Dance
L4 o/ s
wqwﬁwmmgﬁmﬂﬂmmmu@@ﬂ FTIUAN AL
d dd ¥ oo
Tny nauHau o MigtrasnuAalzn1Tuans N9
s 4
9y Fail
Theories of Eastern, Western and Thai theories

ralated to performing arts , dance criticism

SneAen Ty

183351

mgﬁaﬂswﬁﬁﬁngﬁum 3(1-4-4)
Royal Lanna Court Dance
U523/ WwIn1s mgﬁﬂmﬁ Uszny Aauns
Usznau 1A3DIuAINIE s AU Aatsne
Avinanmun
History, development, characteristics, types,
music, costumes, and practice  of royal Lanna

court dance

SRz
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183352 gﬁﬂ’fyiy'rgﬁum"ﬁ'nmﬁ B(1-4-4) | TeAmTny
Lanna Wisdom Appreciation
Y9zdR Wanuanng Ansmy avAdszney
AT FUATITA N1THNAND NaangRdoyan
AaUTRNETIN A WIRziueen
History, development, characteristics types,
elements, analysis, synthesis, presentation of
Eastern Lanna cultural heritage
183481 | AWaviwINNsAUNGA 3(2-2-5) | seAmny
é’mﬂﬂmmgﬁaﬂ

Interdisciplinary and Knowledge of Dance
Transferation
WHaAR Nqud NANNNT WAHINT dunew
91537 595N HeNUUR nadinnslunenuas
anenaanigratlusfnaudsaqiu ns
ﬂﬂﬂLLUUﬁ"Vﬂ‘i‘iNﬂ"l‘iﬁUW@ﬂLLN:‘E%’W%IVI@G"IW‘IQ@@Q
Tastlazgnalsunafn ngud ndnnis sUuuy
wAllA A9Anen n1adanadeng aemallas
ATEUNG NNFTALIIEINAUAZRIUIAREN 119
TauazUszfiunaianssy wazsinersanaded
AT ANTUE TUn1sAUNeALART AL aA
wpAatsng g ATaAa T
Concepts, theories, principles, development,
method, tradition, formality, techniques for
knowledge transfer knowledge in dancing and
performing, practice in transfer knowledge and
skills in dancing and performing, apply concepts,
theories principal method, technique, phsychology,
learning management, multimedia and technology,
setting up environment and atmosphere, measure
and evaluation activities, promotion contemporary
skills which supports the knowledge transferring in

dancing on the context of new normal livelihoods
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?xmvamﬁfamawwgwmg]ﬁ@ﬂ 15 yuasiin ﬁmvamﬁfamawwgﬂumgﬁaﬂ 15 yuafin
183426 | Swwawang 3(2-3-5) | 183341 | e 3(1-4-4) | USUsvia
Napat Dance Napat Dance 918377
Used® Wauinis wigdnuo Uszinn aund UseAR WmnInis wganuol Uszian aued | Usivwsefin
USNBY PEBINAINNY WRTNNTSUNAIAINNG Us2NoU PABILAINNY UAZNNTSTNaIIng | WAz U
History, development, characteristics, types, music, History, development, characteristics, types, | J¥WBNUNAL
costumes, practice in Napa Dance music, costumes, practice in Napa Dance HRNIEATH
mgﬁ@ﬂ
183327 msaammumamgﬁ@ﬂ 3(2-3-5) | 183361 m‘sfafammumemgﬁaﬁ 3(1-4-4) | Udusia
Choreography Choreography Kbk
‘1)1ﬁ/ﬂﬂ’]‘iﬂ‘izﬁ‘]ﬂﬁ:u@zﬂﬁ‘iﬂ‘;ﬂ\‘iﬂ‘i‘iﬁ(ﬂ’]‘nmﬂd n19 WHARA NOEY N192BALLUNITUAANNIY Uiuvuazfin
ABNULLMMAY N1TUUTUDT ANAFUAZIAZDIUAINTY mgﬁmﬂ aendaznay aued Adasumenny | WAsUUTL
m\iﬁmmgﬁ@ﬂ m‘aﬂﬁﬁﬁmiﬂﬂﬂLLumqimemaﬁmuﬁgﬁ@ﬂ TamivAy
Principles of choreographic design and performing Concepts, theories, choreography, elements, TN
arts elements, movement, procession variety, music music, costumes, and implemeantation of dance m{]ﬁﬂﬂ
and costume designs for dance
183228 mg}ﬁ@ﬂﬁmﬁmgﬁum 2 3(2-3-5) daneAnn
Northern Thai Folk Dance Il
UszdR Wauinis wigdnuol Uszinn aund
U52NaY LARBIUAINIY NITLARITDIRALIZNTULARAS
fruflosanuuiug s Taun NonuuLading uaznis
Weuss19899A
History, development, characteristics, types, music,
costumes, practice in Lanna folk performing arts, dance
in Feminine Style and creative dance of Lanna
183329 | wgdmlsanasia 2 3(2-3-5) Inseinn

Contemporary Dance I

U5eR Wennns mg@“ﬂmﬁ Uszn auna
gznay Lﬂ%’ﬂdLLﬁ;\‘iﬂ"lﬂ LLﬂZﬂﬁiLLﬂﬂG%QNﬂﬁﬁixﬁU
Uunang

History, development, characteristics, types, music,
costumes, for Contemporary performing arts in

intermediate level
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183324

195 INTTHLAENTUSTWRELN 3(2-2-5)
Literature and Script Writing

U9zAR9904N TN 199UNTIH N9 ENUNEINSY
mauans Tasedes YARNAMAIRZAT AINAR ANA
ANPBUAZIALIUTENDY A1UTIENLRINUATLASEILAN
M8 NNFRIFLURIN ANTRIALNIN N1 TLULN

Literature’s history, Literature, script writing for the
show, plot, character, thought, diction, music and
sound, description of scenery and costume, the order of

the scenes, editing and writing

183371

A3TUNTTHULATNTUTERHELN 3(2-2-5)
NITHEAS
Literature and Script Writing
U5edfn994n998 UTeAN999M4N9aN
n1sUTERUsUNF M UNITuaAY TAT9E e
YARNAMNAIRZAT ANAR UNAUNUT AUFEURY
WReNU9enNaY ATLSIEIERIN NI9RIFLRIN LAY
NMTRIALAIN
Literature’s  history, literature types, script
writing for perfomance show, plot, characteristics,
thought, diction, music and sound, description of

scenery, the order of scenes

Ususvn
TATUAY

Usuzasginn

183343

ATATIULUAILFHN 3(1-4-4)
Production of Dramatic Excerpts

U524 Wmun1s wigdnuol auediUsznoy
Lﬂ%ﬂ\iLLC‘;GﬂW%I“IJﬂG@zﬂi‘EOqLLUUﬁ%\TLﬁN AM5AN
fdRnsuanadugadunen arnazassnes
ATATUBN UATAZAT I

History, development, characteristics, music,
costumes of raditional dance practice of traditional
drama from Lakon Chatree, Lakon Nok and Lakon

Nai

sneAen T

183353

4 o % v
wigAaUzRRRg AU 3(1-4-4)
Lanna Ethnic Dance
=) o/ a (Y <

U998 WAHHINIT N1FAATIEN FILATIZN W
o o A '
ANYU UTZNN ARGIUTZNBY LATBILANNIY WAT

¥ ° a o i v

MANENILBI NG AT

History, development, analysis, synthesis,
characteristics, types, music, costumes, practice of

Lanna Ethenic dance

SreAen

183362

Cl 4
UL A 3(1-4-4)
Jazz Dance
U336 WAHINTT NOf Aues 99992 mAdlA
n139asziausnenig Andifnsiauued nng
° ! ¥ g 2 = =
WINTEUIRNNARBINNIE UGN UTLNOUANGS
History, development, theories, music, rhythm,
techniques, body collation, practice in jozz dance

and arrange for music.

SRz
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183381

ﬂszmwﬁwmm&mgﬁaﬂ 3(2-2-5)
Neuroscience of Dance
nnsnuuMIAn Naus nénn1s Ustlemians
U @MANY T A HNUE UM UIN1T 28 9aNB S
dnla m‘sf“mu;; m’imuqumimﬁlﬂﬂwq 119
ﬁﬂﬁ’mmqmgﬁﬂﬂ WHINNNNTFNNI TN AR S
Lﬁ@ﬁwmmﬁmwﬁmamgﬁ@ﬂ@jﬁqﬂu
Studying of concepts, theories, principles,
advantages in relation to brain development,
mind, learning, motion control, dance therapy,
cross—disciplinary approach for broading body of

knowledge for society

sneAen

183344

ATATIMUULTU 3(1-4-4)
Production of Dramatic Excerpts

U523 Wmn1n1s wgAnuol ausdlseney
\AABILAINY BB9REATIIULLUFLSY n15fln
Ufifnisuanndugaidunsusinazasiand
ALATAWYIN UASRLATANAILTIN

History, development, characteristics, music,
costumes of unconventional dance drama, practice
of unconventional drance drama Lakon Sepa,

Lakon Panthang and Lakon Duekdamban

sneAen

183451

mgﬁaﬁmﬁﬁ'wé&éumﬁﬁ‘fm 3(1-4-4)
Maekong Basin Ethnic Dance

U524 Wananns ungdnuol dssinn auas
Usenay Lﬂ%ﬂ\‘iLLﬁ%\iﬂ"lﬂ 'AJLWE"Iﬁ; N9 Lﬂ‘i"lz‘ﬁ( 15334
A A AT IR

History, development, characteristics, types,
music, costumes,analysis, syntesis, Maekong basin

ethics dance

SneAen Ty

183363

Taasuaud 3(1-4-4)
Cover Dance

Usd® WMUIN1T e AueT 9999z madla
A9 ANU I AN AR B UL SN 1AL
BEEPGLY

History, development, theories, music, rhythm,
techniques and practice of present popular cover

dance

sneAen i
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183482

wighalianswamdaan 3(2-2-5)
Dance for Social Development
Usziduloynn Tanna WAZAITHABINITTEY
FIAnDLRAINTIN YIUINITUHIAR NuT
nannsihifiearesiugaznauniamiedsny
%QNﬁUg:ﬁﬂigigWNGﬁyﬂumil,l,ﬂmcfuﬂmnmmﬂ
g ﬂ’mﬂﬂ‘i‘mu:ﬁgﬂizﬂﬂuﬂ’]iu’l{]ﬁﬂﬂlﬁ@ﬁ\i?’IN
NNTEBNULLLAZNIWHIANTTHUAAST AHITUE
V3aaLAENANTEeNg tTnuasiaNAIANeEN
ATNATIA NTNAREN nsUszlnuazagUNanTg
ToungRadiduaiosdetuniswdeuuamag
AL
Problematic issues and , opportunities and
social needs , participation, integrate the concepts,
theories and  principles related to  social
entrepreneurship based on local wisdomin various
dimensions, the performance base for the social
dance practitioner, practice designing and creating
innovation, showing that relevance or promoting
learning,  retreat and  develop  society
constructively, experiment, evaluate and draw

conclusions using dance as a tool for social change

SRzt

NYNAAINTLRNUEURZARURNUE 3 Bufin

NYNAAINTURNUEUATARUANUE - Kuafin

183421 | AMSUNASHAITHAUAS 3(0-3-6)
Music Presentation

ﬂ’ﬁLNuﬂNﬂ\ﬁuﬂﬂ‘iLLﬂﬁNﬂuﬂ%ﬂﬁﬂﬂLﬂ%:ﬂ\‘]l,ﬂﬂ
11’1L@T%@N@\i"lubﬁuﬁ/ﬂ‘lﬂmtﬂ’ﬁLLN@\?LAV’I;?_I'J PEBNNTTIN
ANFRTINRUTTANA T NIDNITHNAUDHAN NS
Uszilmas vidan19deuideinundaina wazdnns
LLﬂmdﬁ%@ﬂﬂﬁﬁim‘h’u

Western music recital project of the major instruments
performance, presentation in solo performance or
ensemble in various styles or presentation in music
composition or western music arrangement, and live

public performance

dnq1ei9n
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ﬂéuamﬁ@ﬂﬁwué 3 wiwagfin mv;u’imﬁmﬂﬁwué - wngfin
183422 | Amefinus 3(0-3-6) faneAmn
Arts Thesis
ﬂﬁﬁyﬁmﬁmimmﬁmmmgﬁaﬂ Givmm‘aﬂg%ﬂﬁ
c;qum‘m‘;wmﬁﬁ 199 AYIEBN 19T INTS
U92naun19e8une WWIAINAR 35119 N19TANNLENS
ﬂ’]‘ﬁLﬂi’l;ﬁLLﬂ:ﬁﬂ?ﬂﬂ"I‘i’%/ﬂﬂ’liLLﬂmx‘izjﬂ’lﬁ’lim%uTu
FUULLNTUNAY
Knowledge of dance, academic document relating to
the subject matter, background thoughts, process,
presentation, analysis, conclusion, production
Management
: % : %
NENMTANN A1TAnEIANANENTE uazaniiafnul NENMIRNH AsAnEIAuANENTE uazaniiafinul
6 vinanfin 6 vuanfn
183453 | n1sAneTw 6 nuanfin | 183491 | AnsAneTw 6 vuaafia | USUsvE
Professional Training Professional Training 8977 uay
ANTURITR Beug tRnHUsTaUnIToiazTin LTy N19URTR Beug Wayslazaunisoinay | UUlAmun
suiiigaaasiuauninieuigaall uaaau vinueluaiifesresiuausivioungaa Tu
Ugznaunig mﬁﬂimﬂ{g mﬁfmmumﬂ{gw‘%mﬂﬂ%u ANHUTENDUNG mﬁﬂimm{g Mﬁqmﬁumm%’g
Training, learning, gaining experience and skill YDA
concerning music or dance in private or government Training, learning, gaining experience and skill
sectors concerning music or dance in private or
government sectors
183454 | nnsfnunAuANBsy 6 vanfin | 183492 | nisAnuaAMAINENSY 6 vnaafia | USusia
Independent Study Independent Study 180 URY
ANTAUAT m‘a‘ﬁqmwﬁyﬂzﬂﬂ NN5AAINEN N9Ten n19ANAT ﬂﬁ‘i‘i'm‘i'm‘;l/ﬂsdﬂ arsmagne | USAmun
18811 N9HNEUE Lazni19ailsny Tuﬁ'l‘;l/ﬂ“lfl"lxiﬁ:l/"m NMSBEUIILIN NITHUEUD UWaznN198AUIY T‘H
ausisvidegAat FiarannumsEraangAatl
Studying, collecting data, analyzing, report writing, Studying, collecting data, analyzing, report
presenting and discussing in - music or dance writing, presenting and discussing in  music or
dance
183455 | anfafnul 6 viwaufin | 183493 | awfiafinun 6 vnaufin | USuTia

Co — operative Education
19U IR Beug WnyulsTaun1TiLainey
P Y oo < o
Tusuilifieuesiuauadriaugial ugamewinam
o/ < o/
AninluaaulsenaunIsBIANInASTHSaLe NI
Working, learning, gaining experience and skill

concerning music or dance as a apprentice in private or

Co - operative Education
19U IR Beug Wnyulsraun1TiLas
o P ) oo <
Vinweloniifegarasiuanssniangaad T
o/ o/ <
gewineuminluanmlsznaunisesans
NASFYERLENTY

Working, learning, gaining experience and skill

98U URY

USuTArunmu
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government sectors concerning music or dance as a apprentice in

private or government sectors

NRNIATENRDNLHT
NReaHTnAan@ausednidnaait ARsaNITRanBauT1ed il naan iy
o e » 9 44 - o d o 4 4
NMAENAENEIEN YRR 1TUEANANEIEUT HUIINYIFEN LY INTaN 1T U U
NATAVIENAYSUTEY NN WANIeATI NIINYIFLSUTEY BNINTIEAY AN

Anuiall Tuuesnin 6 wudsie AgAnuNa U NuesnI 6 wulsfe
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il 1 Fildh 1
AANSANEIAY AN ANEIAY
001102 ANENEINqELARENNTEN 3(2-2-5) | 001102 ANENEIN BLAELHNTEN 3(2-2-5)
Ready English Ready English
004101 AndeTun9dinTAn 3(2-2-5) | 004101 Az Tuniadingan 3(2-2-5)
Arts of Living Arts of Living
183111 U3virmeRA LAz AaL 3(3-0-6) | 183111 ausBuazgAntSYIITe 3(3-0-6)
Introduction to music and Dance Introduction to Music and Dance
183121 AduIndugn 3(2-2-5) | 183112 yinueapAiuNgs 3(2-2-5)
Basic Music Skills Basic Music Skills
183122 mgﬁ@ﬂmﬁuﬁm 3(2-3-6)
Basic Classical Thai Dance
183123 AugunsiAReH NI 3(2-3-6)
wigAa]
Kinetic Arts
183113 Augunnsiadenhaansne 3(1-4-4)
Basic Physical Movement
183121 FINHZUATNITIINWNAUANTFING 1 3(1-4-4)
Western Music Instrumental Skills
and Ensemble |
594 18 wiwanfin 594 18 wiwanfin
AANTSANEIUaTeY aANSANEIUaTY
001101 nnatannEn g 3(2-2-5) | 001101 nnatannEnng 3(2-2-5)
Usage of Thai Language Usage of Thai Language
001103 Aundanquglannang 3(2-2-5) | 001103 aEnanquglannang 3(2-2-5)
Explorative English Explorative English
003202 MsdANIEINNIALRIIRAGEN | 3(2-2-5) | 005202 MITANIGUNTNUAZRIUIRTDH | B(2-2-5)
Health and Environment Health and Environment
Management Management
183124 wgAsineensny 3(2-3-6)
Basic Classical Thai Dance
183131 N AURTFING 3(3-0-6)
Theory of Western Music
183125 BIALTENBLUANIATIANTITUARS 3(2-2-5)

Elements and Techniques of

Performance
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i 1 07 1
AANSANENAY AMANSANEAY
183114 guvidenans 3(3-0-6)
Aesthetic
183122 FNHLUAZNITIINNAUFTEING 2 3(1-4-4)
Western Music Instrumental Skills
and Ensemble 11
183131 N AURTFING 1 3(3-0-6)
Theory of Western Music |
59 18 wuanfin 594 18 nuanfin
wHRNTsANEA W.A. 2563 wHRNSANEAL WA, 2564
Fuili 2 il 2
AANSANEIAY AN ANEIAY
001204 ANENEINGBANAN 5(2-2-5) | 001204 | AmnSsngEnImL 3(2-2-5)
Step Up English Step Up English
002201 waflaslsanan 3(2-2-5) | 002201 waflaslannan 3(2-2-5)
Citizen Mind by Citizenship Citizen Mind by Citizenship
004201 uﬂﬁﬂﬂﬁWLmzﬂﬁ‘iLLﬂﬂdﬂ@ﬂTu 3(2-2-5) | 004201 qmﬁﬂmmm:mimm@@ﬂ% 3(2-2-5)
SRI2RY TN
Socialized Personality Socialized Personality
183221 FINELUAZATITIINIARATFING 1 3(1-4-4)
Western Music Instrumental Skills
and Ensemble |
183222 TuarsziinInggu 3(2-3-6)
Ram and Classical Rabam
183231 UBERRUE R TN 3(2-2-5)
Theory of Harmony
183221 FINHZLATNITIINNAUNTHING 3 3(1-4-4)
Western Music Instrumental Skills and
Ensemble IlI
183223 naulasnaLazsinlam 3(2-2-5)
Useam
Sight-Singing and Aural Training
183231 NOEHAUATAING 2 3(3-0-6)
Theory of Western Music I
39 18 winaafin 594 18 wanfin
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Fuili 2 il 2
mMansAnuilany aAnsAnETlane
002202 FIAHNY TN TTN 3(2-2-5) | 002202 NIANNYINUB TN 3(2-2-5)
Multicultural Society Multicultural Society
003201 nnadtess TudIAnRAYA 3(2-2-5) 003201 nadeas M ANAAYA 3(2-2-5)
Communication in Digital Society Communication in Digital Society
183223 FINHYUAZNITIINWNAURTFING 2 3(1-4-4)
Western Music Instrumental Skills
and Ensemble 11
183224 nsuluasnauaznsiinlam 3(1-4-4)
Uszamn
Sight-Singing and Aural Skills 3(2-2-5)
183225 g Ratiasiosammn 1 3(2-3-6)
Northern Thai Folk Dance |
183226 MANNTHT NI TUANAEIAY 3(2-2-5)

mgﬁfmj
Principle of Music and Dance

Creation

183222 FINULUATNITIINNAUFTFING 4 3(1-4-4)
Western Music Instrumental Skills an

Ensemble IV

183224 walnlaguarniatiufiniesdndy | 3(2-2-5)
ANFS

Technology and Music Recording

183232 UBERRUR IER TN 3(3-0-6)

Theory of Harmony

183233 U9 ARUarITIHNITHANFARING 3(3-0-6)
Western Music History and

Literature

9N

18 wuagfin

oty 18 wuagfin
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suilit 3 wuilft 3
AANSANEIAY AN ANEIAY
183311 ausBuazingRatnsieaietin | 3(2-2-5) 183311 | susduazugAslnsdaadislns 3(2-2-5)
Music and Dance in Modern media Music and Dance in Modern Media
183312 mﬁu%miq’Iumum%ummgﬁ@ﬂ 3(2-2-5)
Music Administration
183324 g Aatlsangste 1 3(2-2-5)
Contemporary Dance |
183322 mauamaiugaiiunen 3(2-3-6)
Production of Dramatic Excerpts
183XXX WABN 3(X-X=X) 183XXX | 1@ni@en 3(X-X=X)
Major Elective Major Elective
183XXX WBNADN 3(X-X=X) 183XXX | 1@ni@en 3(X-X=X)
Major Elective Major Elective
183331 MIUASYITUBIEBALTZ AT 3(3-0-6)
Counterpoint
183332 'gﬂm_mLmzmﬁmﬁwzﬁmum%'mﬂ@
Form and Analysis of Western Music 3(3-0-6)
183321 | VINWZLAYNITIIHNAUATAING 5 3(1-4-4)
Western Music Instrumental Skills
and Ensemble V
59 18 nuaefin 59N 18 nuanfn
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suilit 3 wuilft 3
mMansanuilany aAn1sAnETlane
183314 | 9xdeudsiay 3(2-2-5) | 183313 edauiniay 3(2-2-5)
Research Methodology Research Methodology
183341 MU UAB LB AR 3(2-2-5)
/NG
Western  Music  Composition  an|
Arrangement
183313 RALATINRY 3(2-2-5)
Musical Theatre
183342 | wmaluladuaznistiufinides 3(2-2-5)
ANFUAUAT
Technology and Recording for
Music
183XXX | @niden B(X-X=X) | 183XXX BNADN 3(X=X-X)
Major Elective Major Elective
183XXX | @niden B(X=-X=X) | 183XXX BNEADN 3(X=X-X)
Major Elective Major Elective
183312 NI ANNTNIIAHAUPEUAY 3(2-2-5)
mgﬁ@ﬂ
Music and Dance Management
183322 FINHZLATNITIINNAUATEING 6 3(1-4-4)
Western Music Instrumental Skills
and Ensemble VI
XXXXXX AADNLES 3(X-X-X)
Free Elective Subject
39 18 Minaafin 594 18 wanfin
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Fuili 4 wuilf 4
AANSANEIAY AN ANEIAY
183421 NITUAPINRITHAUAT* 3(1-4-4) 183412 m‘smmwmmmum%Lmegﬁﬂﬂ 3(2-2-5)
Music Presentation Anus
Music Presentation and Dance Thesis
183422 | AauUfinus* 3(2-2-5)
Arts Thesis
183451 | dnuun 1(0-2-1) | 183411 ANNWT 1(0-2-1)
Seminar Seminar
183XXX | @niden B(X-X-X) | 1834XX WASN 3(X-X-X)
Major Elective Major Elective
XXX | Anaaniad 3(X-X=X)
Free Elective Subject
XXX | Anaeniad 3(X-X=X)
Free Elective Subject
183431 NI UBUAIB LB AUAS 3(2-2-5)
FINA
Western Music Composition and
Arrangement
XXXXXX A naena 3(X-X-X)
Free Elective Subject
59 13 puaefin 59N 13 nuanfn
mMan1sAnuilany aAnIsAnETlany
183452 N19ANIIN 6 yuafin 183491 n9AneIu 6 wuaefin
Professional Training Professional Training
183453 n9AnENBasy 6 yuafin 183492 | nafnmndmgy* 6 wuaefin
ndependence Study Independence Study
183454  |anfiafnun 6 yuaafin 183493  |anfiaftnun* 6 wuaefin
Co-operative Education Co-operative Education
59N 6 nuawfin 59U 6 nuaBfin
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il 1 Fuild 1
AANSANEIAY AN ANEIAY

001102 ANENEINqLFEENNTEN 3(2-2-5) | 001102 ANENEIN BLABHHNTEN 3(2-2-5)
Ready English Ready English

004101 Az Tun9dinTAn 3(2-2-5) | 004101 Az Tuniedingan 3(2-2-5)
Arts of Living Arts of Living

183111 U3virmeRA LAz AaL 3(3-0-6) | 183111 ausBuazgAnLSIsTe 3(3-0-6)
Introduction to music and Dance Introduction to Music and Dance

183121 AduaIndugIn 3(2-2-5) | 183112 yinueaupAiuNgs 3(1-4-4)
Basic Music Skills Basi Music Skills

183122 mgﬁ@ﬂmﬁuﬁm 3(2-3-6) | 183141 mgﬁ@ﬂ“ﬁmﬁuﬁm 3(1-4-4)
Basic Classical Thai Dance Basic Classical Thai Dance

183123 AugunsiAReH Mg 3(2-3-6)
wigAa]
Kinetic Arts

183113 Augunnsiadenhaansne 3(1-4-4)
Basic Physical Movement
594 18 waafin 594 18 waafin
aAnsAnETlany aAnsAnETlane

001101 natannen g 3(2-2-5) | 001101 nnatannenng 3(2-2-5)
Usage of Thai Language Usage of Thai Language

001103 AEndanquglannang 3(2-2-5) | 001103 AEnsanquglannang 3(2-2-5)
Explorative English Explorative English

005202 MITANIGIAMUAZRILINGEN |  3(2-2-5) | 005202 MITANIFINNUAZRIUINGDH | 3(2-2-5)
Health and Environment Health and Environment
Management Management

183124 wigAaigensng 3(2-3-6)
Basic Classical Thai Dance

183131 N AUATAINR 3(3-0-6)
Theory of Western Music

183125 BIAUTENBUUAZNIATANIT AR 3(2-2-5)

Elements and Techniques of

Performance
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Faailih 1 Fuild 1
mMansanuilany aansAnutlany
183114 qundFans 3(3-0-6)
Aesthetic
183151 | MugiungAadiudesammndus | 5(1-4-4)
ﬁuﬁqu
Basic Lanna Folk Dance
183161 g Aatlsanasie 3(1-4-4)
Contemporary Dance
394 18 Minaefin 594 18 wwaafin
wHRNTsAnNEA W.A. 2563 wHRNsANEAL W6, 2564
it 2 il 2
AANSANEIAY AN ANEIAY
001204 ANEEINGHANIN 3(2-2-5) | 001204 | AnwdIngEnIImHA 5(2-2-5)
Step Up English Step Up English
002201 nadostaanan 3(2-2-5) | 002201 nailnslaanan 3(2-2-5)
Citizen Mind by Citizenship Citizen Mind by Citizenship
004201 YARNANUAZNNTURAIDBN T 3(2-2-5) | 004201 qmz‘iﬂmwummmﬂmﬂ@ﬂsfu 3(2-2-5)
AN AN
Socialized Personality Socialized Personality
183221 VINHZLAYN1T9INNAUNTFING 1 3(1-4-4)
Western Music Instrumental Skills
and Ensemble |
183222 TuaraziNInegIu 3(2-3-6) | 183241 TUAzITIININTgIN 3(1-4-4)
Ram and Classical Rabam Ram and Classical Rabam
183231 naunTUaranudes 3(2-2-5)
Theory of Harmony
183261 g Aalasie s 3(1-4-4)
Modern Dance
183271 BIALUTENBUUANATIANIA 3(3-0-6)
mgﬁaﬁm
Elements and Techniques for Thai
Dance
394 18 vinaefia it 18 wiwanfin
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Tuidt 2 it 2
aAnsAneIlans AMANTSANEIUATY
002202 annwy T TN 3(2-2-5) | 002202 FIANNYIPUUTTIN 3(2-2-5)
Multicultural Society Multicultural Society
003201 nnadtess udAnRAYA 3(2-2-5) 003201 nadeas M ANARYA 3(2-2-5)
Communication in Digital Society Communication in Digital Society
183223 VINBZUAZNITIINNAUFTEING 2 3(1-4-4)
Western Music Instrumental Skills
and Ensemble 11
183224 nasmlunanauaznisiintan 3(1-4-4)
Uszam
Sight-Singing and Aural Skills 3(2-2-5)
183225 g Aatiaslosanmn 1 3(2-3-6)
Northern Thai Folk Dance |
183226 WANMNTAT N THAUAS RS 3(2-2-5)
mgﬁﬂﬂ
Principle of Music and Dance
Creation
183251 wpAatilesaman 3(1-4-4)
Lanna Folk Dance
183272 | Aalzmsyaiienisdosnanig B(1-4-4)
mgﬁﬂﬂ
Arts of Speaking for Dance
183273 UfiiinnsesALsznauLaznAfin 3(1-4-4)
nangaalng
Elements and Techniques for Thai
Dance Practice
183274 nauuazn1siansamngaay 3(2-2-5)
Dance Theories and Criticism
59 18 Minaafin 594 18 wiwanfin
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suilit 3 wuilft 3
AANSANEIAY AN ANEIAY
183311 ausBuazingRatneinaselin | 3(2-2-5) | 183315 AnsAuazngAaUnsReme N 3(2-2-5)
Music and Dance in Modern media Music and Dance in Modern Media
183312 m'ﬂﬁmiq’mmum%m:mgﬁ@ﬂ 3(2-2-5)
Music Administration
183324 | wigRatlsanaite 1 3(2-2-5)
Contemporary Dance |
183322 mauamaiugaiiunen 3(2-3-6)
Production of Dramatic Excerpts
183XXX WBNADN B(X=-X=X) | 183XXX BNEADN 3(X-X=X)
Major Elective Major Elective
183XXX WABN B(X-X=X) | 183XXX BNEADN 3(X-X=X)
Major Elective Major Elective
183341 Swme 3(1-4-4)
Ram Napat
183351 g AatlsrATnamIN 3(1-4-4)
Royal Lanna Court Dance
183352 gs‘iﬁiyfymyﬁumﬁﬁﬂmﬁ 3(1-4-4)
Lanna Wisdom and Appreciation
59 18 nuaefin 59N 18 nuanfn
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suilit 3 wuilft 3
mansanuilany aAn1sAnETlany
183314 | 9xdeudsiay 3(2-2-5) 183313 | quiflaudsiay 3(2-2-5)
Research Methodology Research Methodology
183341 MMTUTERUBUAB LB AuAS 3(2-2-5)
FNA
Western  Music  Composition — an|
Arrangement
183313 RAEATLNR 3(2-2-5)
Musical Theatre
183342 walulaguaznisiuiinides 3(2-2-5)
ANFUAUGS
Technology and Recording for
Music
183XXX | @niden B(X=-X=X) | 183XXX BNEADN 3(X-X=X)
Major Elective Major Elective
183XXX | 1@niden B(X-X-X) | 183XXX WBLAaN 3(X-X-X)
Major Elective Major Elective
183361 m‘m@mmumamgﬁﬂﬂ 3(1-4-4)
Choreography
183376 g Aatnednsse s 3(2-2-5)
Dance in Modern Media
XXXXXX A ADNLAS 3(X-X-X)
Free Elective Subject
39 18 Minaafin 594 18 wwanfin
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Fuild 4 il 4
aAMsAnEIAL AANSANEIAN
183421 NNTUNAINRITUAUAT* 3(1-4-4)
Music Presentation
183422 | AnUfinus® 3(2-2-5) | 183412 NSURAIHANIUALFB IRz AR 3(1-4-4)
Arts Thesis Anws
Music Presentation and Dance Thesis
183451 ANHUW 1(0-2-1) | 183411 NN 1(0-2-1)
Seminar Seminar
183XXX | amden B(X-X=X) | 1834XX naan 3(X=X-X)
Major Elective Major Elective
XOOXXX | Anaaniad 3(X-X=X)
Free Elective Subject
XXX | Anaeniad 3(X-X=X)
Free Elective Subject
183481 AANEINIRUEALAZNENER 3(2-2-5)
mgﬁ@ﬂ
Interdisciplinary and Knowledge of
Dance Transferation
XXXXXX A ADNLES 3(X-X-X)
Free Elective Subject
594 13 vinasfia 594 13 waafin
mMan1sAnuilany aAnIsAnEIlane
183452 N19ANIIU 6 muagfn 183491 | naRnew* 6 yuafin
Professional Training Professional Training
183453 n9AnENBasy 6 yuafin 183492 | nafnmndwgy* 6 Muaefin
ndependence Study Independence Study
183454  |anfiafnun 6 nuagfn 183493  |anfafnun* 6 yuazfin
Co-operative Education Co-operative Education
59N 6 nuawfin 59U 6 nuanfin
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2) USuifTnumadnausd uazuansisungaal
3) wuasfinlunisideuntsaeufidiuan 127 nuaefe UuAazLaMIe
Usznaumag mjmﬁmﬁnmﬁ"ﬁﬁ 50 MunBfin MuaRATENANIE S1Uan 91 iuaefn Taun
ﬂéuﬁﬁqﬁugmmwwgﬁu 6 e mgluﬁml,mu 13 Maefn AruanIzam 6 iaefn
A nantaAL 45 muefn Asonidan 18 Muasfis NTLRPINAIIUNNIAUFETEaARUANLE
$9% 3 MUaBfn ngumeAine NMARNENBRIILATAMAAANKT S1UIU 6 Vuaafin TneArias
dman 6 e
4) puaneAen e lUsuTeReniunnsdanisdeunasen taun
WYRIIEIAURS
ﬂ@éuaﬂmtmu F1Hau 13 wwawfin
183111 mum’%ummgﬁ@ﬂﬁ%mﬁﬂﬁ 3(3-0-6)
Introduction to Music and Dance
183112 AdunIatufiug 5(2-2-5)
Basic Music Skills
183113 fngiunnaadeuiaeeng 5(1-4-5)
Basic Physical Movement
183311 suflonAsadunusduazungial 3(2-2-5)
Research Music and Dance Methodology
183411 dusnanssuazngAat 1(0-2-1)
Music and Dance Seminar

2.1 WAUITTIAURS

¥

2.1.1 ﬂquﬁmmwwmu FTUIN 6 KRIYAM
2.1.1.1 ﬂquﬁmtwﬂm’f@ﬁﬂum% MUK 3 AWIYAM
183326 WA nladuasn1uA nReIE IS U ANAS 3(2-2-5)

Technology and Music Recording
! ¥ i a o ' a
2.1.1.2 nquammwﬁﬂmwmsmum FIUIR 3 WRILNN
183431 N1TUIENUFUALFUIZENAUFZTRING 3(2-2-5)

Western Music Composition and Arrangement



183121

183122

183131

183132

183221

183222

183223

183224

183231

183232

183233

183321

183322

183331

2.1.2 mﬁuammﬂ
2.1.2.1 n@éuﬁmmﬂﬁaﬁu
NNHZUAZNITITHWNAUFTFING 1

Western Music Instrumental Skills and Ensemble |
NNEZUAZNITIIHWNAUFIFING 2

Western Music Instrumental Skills and Ensemble ||
NOBAURIIING 1

Theory of Western Music |
NONAUATENG 2

Theory of Western Music Il
NNPZUAZNITIIHNAUFIFING 3

Western Music Instrumental Skills and Ensemble |l
MINHZULAYNITIIHNAUFIAING 4

Western Music Instrumental Skills and Ensemble 1V
nsamlunanauwaznisinlandsyam 1
Sight-Singing and Aural Training |
nsamluasnauaznsinlandszam 2
Sight-Singing and Aural Training Il
NOBHNITUITETLS 1
Theory of Harmony |

NOBHNTUITAURLS 2
Theory of Harmony I

U9z IRUAzI99INTINAUGIFINS

Western Music History and Literature
NNBLUATNITIIHWNAUATAING 5

Western Music Instrumental Skills and Ensemble V
NNPLLALNITITHWNAUATIING 6

Western Music Instrumental Skills and Ensemble VI

nsuAHBIEaAUTTaT

Counterpoint

FTUIN 72 KRIYTAR

TN 48 BRfIf

3(1-4-4)

3(1-4-4)

3(3-0-6)

3(3-0-6)

3(1-4-4)

3(1-4-4)

3(2-2-5)

3(2-2-5)

3(3-0-6)

3(3-0-6)

3(3-0-6)

3(1-4-4)

3(1-4-4)

3(3-0-6)
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183332 gﬂLmuLmzm‘jﬁl,quﬁmum%ﬂ'Wﬂﬂ 3(2-2-5)
Form and Analysis of Western Music
2.1.2.2 ﬂ@éuﬁ"mmmﬁ@ﬂ 419U 18 Bnafn

DiRenBuusedmseme (Ui

183323 NNFATHILLNAY 3(2-2-5)
Conducting

183324 NH L ARBIANFR NS 3(2-2-5)
Western Musical Instruments Skills

183325 nsfuTBIUsTaRe 3(2-2-5)
Chorus

183333 ANFFLNTA 3(2-2-5)
Music Therapy

183334 AMPE T AN 3(3-0-6)
Ethnomusicology

183335 glawAnginsnues 3(3-0-6)
Musical Acoustics

183336 NNTBENPRBIASS 3(2-2-5)
Repair of Musical Instruments

183337 APE Y UAZAWAEAWL T 3(2-2-5)
Thai and Folk Music

183421 AURTNIATUIH 3(2-2-5)
Field Music

183432 PUFFL LA 3(3-0-6)
Asian Music

2.2 Lmuﬁmuﬁgﬁaﬂ
2.2.1 ﬁugmmwwgwmgﬁmj
183171 guyviBayanngAatl
Aesthetic for Dance
183374 m'ﬁf%’mmﬁmqﬁmmgﬁ@ﬂ

Dance Administration

FTUIN 72 KRIYAR
FTUIN 6 NUILAA

3(3-0-6)

3(2-2-5)
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2.2.2 %“mvaﬂmi]?mﬂ
1) méu"immﬂﬂ’qﬁu
183141 wigAatnefingin
Basic Classical Thai Dance
183151 mgﬁ@ﬂﬁ/mﬁmgmmﬁy’uﬁugm
Basic Lanna Folk Dance
183152 mgﬁ@ﬂgﬂumuuu@m‘%mﬂ
Lanna Folk Dance in Feminine Style
183241 SuazazUINInT 1M
Ram and Classical Rabam
183253 s Aatlagdsing
Dance Royal Lanna Court
183161 wgAalaonas
Contemporary Dance
183261 g Aatlasialn
Modern Dance
183272 wqwﬁmﬁﬂﬁ:ﬂ@umezmﬂﬁﬂmdmgﬁ@ﬂ
Theory Elements and Techniques for Dance
183273 wqwﬁm:miﬁmﬁiﬂmgﬁ@ﬂ
Theories and Criticism Dance
183274 ﬁg’jﬁ@]mimﬁﬁi:ﬂ@uLmzmﬂﬁﬂmﬂmgﬁ@ﬂ
Practice Elements and Techniques for Dance
183341 SIMWINNG
Ram Napat
183361 m‘mﬂmmum‘nmmmgﬁﬂﬂ
Choreography
183375 ﬁﬂﬂzmﬁﬂqmLﬁ@m'ﬁﬁﬂmﬁm@mgﬁ@ﬂ
Arts of Speaking for Dance
183376 wigAntindaaieins

Dance in Modern Media

449U 63 nuaEin
S149% 45 nuanfin
3(1-4-4)
3(1-4-4)
3(1-4-4)
3(1-4-4)
3(1-4-4)
3(1-4-4)
3(1-4-4)
3(2-2-5)
3(3-0-6)
3(1-4-4)
3(1-4-4)
3(1-4-4)
3(1-4-4)

3(2-2-5)

160



183481 wﬁwmmﬁﬁumﬂﬁqwmmgﬁmj
Interdisciplinary for tranmission and inherit of dance
2) ﬂéuammmﬁfaﬂ
183444 NATIULLAIAN
Production of Dramatic Excerpts
183445  @azATiuULLSULg9
Production of Dramatic Excerpts
183446 wigAatl nuaysnu
Traditional Thai Dance
183447 mgﬁ@ﬂﬁmﬂ
Thai Dance in Four Regions
183453 wigAatlEnAg e
Dance of Ethnic Lanna
183455 wigAnLEARgauLIn LD
Maekong Basin Ethnic Dance
183352 nfilayaamiidnun:
Lanna Wisdom
183464 nAAULATITIBIA
Jazz Dance
183465 lABsuANT
Cover Dance
183477 Q‘i’iﬂéﬂ’i’iﬂLL@iﬂ’]’iﬂ‘izﬁu’gﬂﬂﬂq‘iLLﬂﬂﬁ
Literature and Script Writing
183482 Uimﬂwﬁwmmqmgﬁ@ﬁ
Neuroscience of Dance
183483  wngAmliensimudans
Dance for Social Development
2.3 ﬂ@éuﬁaﬂﬁwuﬁr
183425 AaUAnwG
Arts Thesis

161

3(2-2-5)

1193 18 Nuaefin
3(1-4-4)

3(1-4-4)

3(1-4-4)

3(1-4-4)

3(1-4-4)

3(1-4-4)

3(0-3-3)

3(1-4-4)

3(0-3-6)

3(2-2-5)

3(2-2-5)

3(2-2-5)

3(0-6-3)
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